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FADE IN: 
CREDITS OVER: 


Bright lights, Pleiades -- clusters of stars. Loud music 
blaring in the background... 


Camera pans down to -- 


1. EXT. OPEN AIR STADIUM - NIGHT 


A JOE MERCHANT rock concert is in progress. BAND MEMBERS 
move about the stage through a cloud of white smoke, 
playing their latest hit. The crowd is enthralled, 
standing and swaying to the music. The music is electric 
and PULSES through the night air. Tens of thousands of 
PEOPLE are on their feet, singing along with this young 
legend, who pours his heart and soul into the music. JOE 
MERCHANT, 30, is in the distance, ROAMING about the stage 
with kinetic energy. We cannot see his face -- spotlights 
move around him like fireflies. He FLIPS his long blond 
hair out of his face and bends down toward the young 
WOMEN who line the stage, singing his song to them. The 
women love it, devouring him with their eyes, reaching 
for him with their hands. As he reaches out to them, 
highlighted prominently on the back of his right hand is 
a pirate tattoo. 


ANGLE ON - TWO PEOPLE in the crowd. 


FRANK BAMA, 31, and TREVOR KANE, 25, CLAP their hands in 
time to the music, but they have eyes only for each 
other. The sexual heat between them fairly SIZZLES. 
Trevor, a pretty blonde with a dew-kissed complexion, 
reaches out and interlaces her fingers with Frank’s. 


TREVOR 
We'll go backstage after the 
concert so you can meet my 
brother. Be forewarned, Joe’s a 
bit eccentric. His rock star 
success has gone to his head. It 
will be good for him to spend time 
with us ordinary folks. 


Frank, sun-bleached brown hair and a golden tan to match, 
is in the dress uniform of a Navy pilot. He smiles at 
her, slowly brings her hand up to his mouth, and lovingly 
kisses it. 


FRANK 


There’s nothing ordinary about 
you, Trevor. 


(CONTINUED ) 


CONTINUED: 


He gently sucks on her index finger. She gives hima 
sultry smile, regretfully rescues her hand. She looks up, 
points her finger to the sky. Frank’s gaze drifts upward 
to see what she is pointing at. Up above the open air 
stadium, high in the sky above, is Pleiades, known as the 
Seven Sisters, a beautiful cluster of stars. 


TREVOR AND FRANK'S POV 


On stage, Joe launches into his signature song, “Little 
Boy Lost.” Halfway through, he suddenly SCREAMS -- 
wildly, frantically -- as if he's in pain. He SMASHES his 
guitar, YANKS at his hair, RIPS off his headset, and 
RUSHES backstage. En route he PAUSES to put a foot 
through an amplifier, then KICKS it into the wings. Joe 
doesn’t stop backstage, but heads to the exit door and 
disappears into the night, instantly stopping the 
concert. 


Bewildered, Trevor looks at Frank. 


TREVOR 
What happened? Where did Joe go? 


END OPENING CREDITS 


SUPER: Five Years Later 


2. EXT. SATELLITE DISH - ARECIBO, PUERTO RICO - NIGHT 


At the McDonald Observatory in Puerto Rico, a MAN and 
WOMAN make love beneath the enormous radio telescope. The 
sex is hot and heavy -- and so are the lovers. The 
perspiring plus-size woman, DESDEMONA, an American, looks 
up through the dish toward Pleiades as Mr. Big-Butt, 
RAOUL, GRUNTS loudly with each sweaty THRUST. Desdemona 
BLINKS to clear her vision as the stars SPIN and TWIST 
out of orbit, falling toward her. She GASPS, thinking 
they will fall to earth. Raoul hears her and thrusts 
faster. Suddenly a spectral VOICE comes from the falling 
stars, calling out her name. 


VOICE (0.S.) 
Desdemona . . . Desdemona. 


She immediately loses interest in Raoul. Her eyes grow 
almost as big as the dish she lies under. 


VOICE (0.S.) (CONT'D) 
Aid a friend, aid three more, your 
life’s mission becomes your chore. 
Find your ship, find your oar, the 
healing hole will tell you more. 


(CONTINUED ) 


3. 
CONTINUED: 


The stars TWIST again and resume their natural place in 
the sky. The Voice goes silent. 


DESDEMONA 
Me? You’ve chosen me? Did you hear 
that Raoul? 


RAOUL 
Almost there, querida. Just 
another moment or two. 


Raoul thrusts once, twice, and goes rigid. He collapses 
huffing and puffing on top of Desdemona. Her face is 
joyous as she tries to tell Raoul what happened to her. 


DESDEMONA 
Heaven spoke to me! Oh, Raoul, did 
you hear it, too? 


RAOUL 
(preening) 
I was good, wasn’t I? 


To Desdemona, Raoul no longer exists. She has just been 
handed her mission in life. 


3. EXT. PARIS - TWILIGHT 


The Eiffel Tower shines brilliantly against a red and 
mauve twilight sky as a plane lands at the airport. 


4. EXT. PARIS - 7 RUE PARFAIT - NIGHT 


A MAN makes his way to a home and knocks at the door. A 
dignified, white-haired, black man, VINCENT VICKMAN, 76, 
answers the door. He is momentarily taken aback when he 
catches sight of his visitor. We only see the visitor 
from the back or right profile view. 


CATRO 
Good evening. I am Colonel Adrian 
Cairo. You are expecting me, I 
believe? 


VICKMAN 
(recovering) 
Yes, yes, please come in. 


5. INT. VICKMAN’S STUDY - MOMENTS LATER 


Vickman leads Cairo into his study, a room dominated by 
maps, books, and artifacts from early Haiti history. 


(CONTINUED ) 


CONTINUED: 


A painting of a black king dominates one wall. Cairo 
stops before it. 


CATRO 
Henri Christophe. The very man I 
wish to know more about. 


Cairo turns to Vickman, who indicates a stack of research 
notes on his desk. 


VICKMAN 
You see here the fruits of my 
lifetime of labor. 


CATRO 
I read your book on Christophe. 
That is what led me here. 


VICKMAN 
I am nearly finished with a second 
book, this one about Henri 
Christophe’s lost treasure. 


Cairo looks at the stacks of papers on Vickman’s desk. 


CAIRO 
I wish to purchase your research 
material on Christophe, if I may. 


VICKMAN 
No, no, I could never sell it. He 
is my life’s work! 


CAIRO 
I could make it worth your while. 


VICKMAN 
You aren’t the first to make such 
an offer. Last year a gentleman by 
the name of Elmo Robinson also 
tried to purchase my notes. When I 
refused, he stole the map to 
Christophe’s treasure. 


CAIRO 
Elmo Robinson? 


VICKMAN 
Yes, an American from Charleston. 


CAIRO 
How very decadent of him. ... 
You are determined to publish? 


(MORE) 


(CONTINUED ) 


CONTINUED: (2) 
CAIRO (CONT'D) 
Won't that send swarms of people 
scurrying to find Christophe's 
lost treasure? 


VICKMAN 
Possibly, but that is of no 
concern to me. My interest is in 
knowing about the treasure, not 
locating it. 


Cairo leans close to the old man. 


CAIRO 
I'm afraid I can't let you publish 
that book. 


He grabs Vickman's throat with his right hand and 
SQUEEZES. 


CAIRO (CONT'D) 
It's said that a person who loses 
one of his senses is compensated 
by the others becoming more acute. 
Lose your sight, and your hearing 
and sense of smell become 
stronger. I believe that's true of 
limbs, as well, Professor Vickman. 
Having lost my left arm, my right 
now seems twice as capable. 
Wouldn't you agree? 


Vickman can't agree to anything. Cairo has strangled him. 
Cairo lets the body fall, calmly gathers up Vickman's 
papers, and quietly turns for the door. For the first 
time we see him full on. Not only is his left arm 
missing, that side of his face is badly scarred and no 
hair remains on his left front scalp. His terrifying 
looks could make kids WAIL and dogs YIP in terror. 


6. EXT. AT SEA - COSMIC MUFFIN - DAY 

Desdemona has found her ship, the Cosmic Muffin -- a 
Ccigar-shaped boat made from the fuselage of a plane, 
without the wings -- an enormous cylinder with many 


windows. 


A storm approaches, the clouds are dark, the water 
choppy. Desdemona goes into the pilot house of her ship. 


LATER 


The Cosmic Muffin bounces in the waves. The sky and water 
look extremely dangerous. 


(CONTINUED ) 


CONTINUED: 
NEARBY 


A small sailboat tosses about. Its captain, TOOSAY, 52, a 
small Indian with brown leather skin, holds on to the 
mast as long as he can, until a large wave hits his boat 
and he is thrown into the sea. 


Toosay flails about but is helpless against the elements. 
He’s swept through the sea, moving closer and closer to 
the Cosmic Muffin, which bounces out of control. 


ANGLE ON DESDEMONA 
Who is fighting to hold onto the wheel. She sees -- 
TOOSAY 


Smack up against her boat, clinging to the running board. 
Desdemona opens the door and holds out her hand. 


7. EXT. GRUMMAN GOOSE - ABOVE THE CARIBBEAN SEA - DAY 


Frank Bama, 36, flies a Grumman Goose seaplane he's named 
"Hemisphere Dancer," passing over picturesque islands in 
the Bahamas. Frank, dressed casually in civilian clothes, 
his hair now darker, is in his element among the clouds. 
Accompanying him is his dog, HOAGY, a golden retriever. 


8. EXT. NORTH OF KEY WEST - DAY 
Frank works the controls in preparation for landing. 


FRANK (V.O.) 

Lone Palm traffic Grumman forty 
Sierra Bravo, I may need to land 
in the water parallel to the 
runway. Got a slight gear problem. 


BILLY (V.O.) 
Need any help, Frank? 


FRANK (V.O.) 
Negative Cruise. Sheared a gear 
handle pin in Turks and Caicos. 
I’11 tell you about it when I 
land. 


BACK TO FRANK 


Who makes a steep turn for his approach, then lands in 
the water beside his home base, the Lone Palm Airport. 


(CONTINUED ) 


7. 
CONTINUED: 


He boats to the ramp that leads to the hangar, reaches up 
to a St. Christopher medal pinned to his visor and gives 
it a rub. 


Frank holds his breath, cranks the gear handle down. The 
pin holds and a green light goes on. He taxis up the ramp 
into the hangar. The landing gear holds. 


9. INT. PLANE HANGAR - DAY 


BILLY CRUISER, 60, owner of the Lone Palm Airport, walks 
to meet Frank as he climbs out of the cockpit. 


BILLY 
How bad is it? 


FRANK 
We'll need to replace the pin, 
Billy. 

BILLY 


Replace it for you or the bank? 


FRANK 
Me. 


BILLY 
You’ve decided then? 


FRANK 
Yep. Hoagy and I leave tomorrow 
for Alaska. It’ll take Repo men a 
few months to catch up with me. 
Maybe by then things will have 
turned around. 


BILLY 
Sounds like a plan. Not so many 
planes or pilots for hire up 
there, I reckon. 


FRANK 
That’s what I’m hoping. 


ANOTHER ANGLE 
The street door to the hangar opens and RUDY BRENO, 33, 
enters. His father owns “The National Lighthouse,” a 


tabloid, and Rudy fancies himself as its star reporter. 


RUDY 
Hey, Frank, I need to fly to Cuba. 


(CONTINUED ) 


CONTINUED: 


Rudy looks 


FRANK 
Cuba? 


RUDY 
Yeah, you do know how to get to 
Cuba, don’t ya? 


FRANK 
Take a left at Key West and keep 
going till you run into something. 
That'll be Cuba. 


at Billy Cruiser, jerks his head toward Frank. 


RUDY 
Smart-ass, huh? 


Billy and Frank eye him silently. 


RUDY (CONT'D) 
Frank, didn't you used to date Joe 
Merchant's sister, that hemorrhoid 
heiress? 


FRANK 
(slow in answering) 
Hemorrhoid ointment heiress, Rudy, 
there's a difference. 


RUDY 
Whatever. Joe Merchant’s been 
spotted in Cuba, and I want to 
check it out. 


FRANK 
Joe Merchant is dead. He killed 
himself by jumping off a cruise 
ship. Why don't you let the man 
rest in peace? 


RUDY 
I’1l have you know there have been 
more sightings of Joe Merchant 
than Elvis, and where there’s 
smoke, there's fire. So if you can 
pull yourself away from your 
doddering surrogate daddy, I need 
to go to Cuba ASAP. 


BILLY 
I don't mind being called a 
doddering surrogate daddy, Rudy. 
That's better than being called a 
sexual intellectual. 


(CONTINUED ) 


CONTINUED: (2) 


RUDY 
What's a sexual intellectual? 


BILLY 
A fucking know-it-all. 


Rudy is nonplussed. Did Billy call him a name? 


FRANK 
All right, Rudy, I'll £ly you to 
Cuba. But this time you pay me 
cash up front. 


RUDY 
Sure. How soon can we leave? 


FRANK 
As soon as you pay me the money, 
and I file a flight plan. Let’s go 
into the office and take care of 
it. 


As Rudy precedes them into the office, Billy murmurs to 
Frank. 


BILLY 
Never look a gift horse in the 
mouth . . . even if it comes from 
a horse’s ass. 


10. EXT. COSMIC MUFFIN - LITTLE LORRAINE ISLAND - DAY 


Sitting on the running board of the Cosmic Muffin, 
Desdemona dangles her feet in the water and writes in her 
diary. A white DOLPHIN emerges from the deep and speaks 
to her. 


ALBION 
I am Albion, a messenger from the 
painters of the universe. I am 
here to remind Mayans of their 
mission. You must go to the 
Healing Hole where answers will be 
revealed. 


Desdemona is astounded that the dolphin has spoken. By 
the time she wraps her mind around that, Albion has 
disappeared. 


DESDEMONA 
(perplexed) 
- - . I’m a Mayan? 


10. 


11. EXT. FRENCHMAN’S LAGOON DOCK - DAY 


Desdemona approaches Toosay, who has appropriated a small 
boat house at the dock as his home. 


DESDEMONA 
I need to cast off, Toosay. I have 
to find a place called the Healing 
Hole. 


TOOSAY 
(smiles ) 
Easily done, Missy Cap’n. It is on 
the next island. I can take you 
dere. 


Desdemona’s face registers her surprise and pleasure. 


12. INT. HOUSE ON BIMINI - DAY 


At a house overlooking the blue-green waters of the Gulf 
Stream, Colonel Cairo, 45, meets in his office with 
contract killer, CHARLIE FABIAN, a man in his mid to late 
thirties. Charlie is a tall, trim, muscular man, whose 
face is all angles and planes. He takes off his mirrored 
sunglasses in the presence of his boss, and we SEE that 
his eyelids have been tattooed. Each tattoo is an opened 
eye. Thus, his eyes appear to be OPEN even when shut. 


CAIRO 
Sit down, Charlie. 


Charlie complies, then sees that Cairo holds a green 
mamba snake (AFRO) in his hand. The sight of the 
poisonous snake makes Charlie fidget, and he 
unconsciously toys with a stoppered glass jar that sits 
atop the Colonel’s desk. 


CAIRO (CONT'D) 
Careful, Charlie. Those ashes are 
all that’s left of my arm. ... 


Charlie quickly lets go of the jar -- eyes it in 
distaste. The Colonel returns Afro to its terrarium. 


CAIRO (CONT'D) 
I need you to take care of 
something for me. There’s a man in 
Charleston named Elmo Robinson. 
“Little Elmo,” as he is called, is 
a sunken ship salvager. He is 
currently excavating the lost 
treasure of Henri Christophe. 


(MORE ) 


(CONTINUED ) 


11. 


CONTINUED: 
CAIRO (CONT'D) 
Among the artifacts is believed to 
be this crystal scepter. 


Cairo hands Charlie a paper. On it is a colorful drawing 
of a scepter. One end contains a partially nude female 
figurine; the other has a metallic square welded to the 
cylindrical shaft. 


CAIRO (CONT'D) 
(pushes an envelope 
toward Charlie) 
Here’s Elmo’s dossier. Find and 
eliminate him. Then bring the 
scepter to me. 


CHARLIE FABIAN 
I’m on my way, Colonel. 


Charlie rises and heads to Charleston. Cairo watches him 
walk away, a thoughtful look on his face. 


13. EXT. TELL TALE CUT - NEAR KEY WEST - DAY 


At Tell Tale Cut, sandy-haired BLANTON MEYERCORD, mid- 
thirties, a Caribbean guide based in Key West, sneaks 
aboard an empty Marine Patrol boat and surreptitiously 
watches a nearby jet-ski commercial being filmed. Blanton 
is an attractive man whose face on each side near the 
hairline bears unmistakable scars -- the result of 
plastic surgery gone wrong . .. or crude repairs to a 
face ravaged by war or accident. He closely watches big- 
time Hollywood director, VAL VINCENNES, who shoots the 
commercial. 


CAMERAMAN 
Rolling! 


VINCENNES 
Action! 


As bathing suited ACTORS FLASH their pearly whites and 
skimpily clad ACTRESSES JIGGLE for the camera around a 
dozen or so jet skis, Blanton intervenes. 


BLANTON 
Cut! 


VINCENNES 
Who said that? 


BLANTON 
E-aids 


(CONTINUED ) 


12. 
CONTINUED: 


VINCENNES 
I’m the director. No one calls 
“cut” but me! 


He addresses cast and crew. 


VINCENNES (CONT'D) 


Let’s go again, folks. . .. And 
action. 

BLANTON 
Cut! 


Vincennes turns his fury on Blanton. 


VINCENNES 
Get out! Security! Get that man 
out of here! 


Marine PATROLMEN head toward Blanton. He raises his hands 
so they can see the grenade launcher he cradles. 


BLANTON 
Stop right there. 


They do, unsure what to do next. Blanton addresses the 
director. 


BLANTON (CONT'D) 
Those damned jet skis screw up the 
fishing, damage the coral, and 
kill sea life. Every commercial 
you make encourages their use, and 
LM: Sick OL" Ley 


VINCENNES 
(sneering) 
What do you think you can do about 
Tie 
BLANTON 
Te. ss gl 


He lifts the grenade launcher, AIMS it at a pair of jet 
skis farthest from the actors, and PULLS the trigger. The 
resulting explosion is powerful enough to BLOW the jet 
skis out of the water. CAST and CREW SCRAMBLE to get as 
far away as possible from Blanton and the jet skis. 
Vincennes holds his ground. 


VINCENNES 
Big man aren’t you, blowing up 
defenseless jet skis? Why don’t 
you pick on someone who can fight 
back? 


(CONTINUED ) 


13. 
CONTINUED: (2) 


BLANTON 
Like you, for instance? 

VINCENNES 
Exactly. 

BLANTON 


You’ve been in Hollywood too long. 
You're starting to believe your 
own movies. 


Unknown to Blanton, a couple of Marine Patrolmen have 
gotten within striking distance. He hears a NOISE as 
Patrolman ONE boards. Blanton WHIRLS and KNOCKS him into 
the water. Patrolman TWO, however, has boarded from the 
opposite side and GRABS Blanton’s grenade launcher. As 
they struggle, TWO accidentally forces Blanton to pull 
the trigger. The grenade launcher is pointed at the 
center of the jet skis and BLOWS half a dozen of them to 
pieces. Vincennes, sitting too close, is BLOWN out of the 
water along with them. 


Blanton takes advantage of TWO’s distraction from the 
explosion and KNOCKS him out with the butt of the grenade 
launcher. Deciding discretion is the better part of 
valor, Blanton hightails it away from Tell Tale Cut in 
his purloined Marine Patrol boat. 


14. EXT. SKY OVER THE GULF STREAM - DAY 


Frank flies from Cuba to Lone Palm Airport with Rudy, 
their mission a failure. Airsick Rudy BARFS his insides 
out into an airbag in the rear of the plane. Frank 
GLANCES back at him, GRIMACES, then TURNS toward the 
empty co-pilot seat. 


A CORMORANT suddenly WINGS in front of and slightly below 
the Hemisphere Dancer. Frank SEES it, and his eyes glaze 
in memory. 


FLASHBACK - Four Years Ago 


Frank, at the helm of his plane, looks at the co-pilot 
seat, which is occupied by Trevor Kane. She excitedly 
sketches a different CORMORANT that flies near them. 


CLOSE ON - the bird sketch, which -- 


DISSOLVES into a matching scene of Trevor’s completed 
painting. The CAMERA pulls back from the painting and 
pans the room: we see Frank's candlelit apartment, an 
opened bottle of wine, two glasses, and Frank and Trevor 
entwined in a passionate embrace. He picks her up and 
carries her to the bed, where the two of them make love. 


(CONTINUED ) 


14. 
CONTINUED: 


END FLASHBACK 


Back in present time, Frank comes out of the memory to 
zero in on Lone Palm Airport in the distance. He spies a 
woman sitting in a tire swing beside the runway. A flood 
of emotion fills his face. Trevor, at 30, is more 
beautiful than ever. Frank’s radio suddenly squawks. 


BILLY (0.S.) 
You got a visitor, Frank. 


FRANK 
Thanks, Billy, I see her. 


15. EXT. LONE PALM AIRPORT - DAY 
Billy approaches the plane as Frank taxis in. 


BILLY 
She's been waiting about an hour. 


Frank nods. His disheveled passenger, Rudy Breno, 
stumbles out of the plane. Frank and Billy team to shield 
Trevor from Rudy's prying eyes. Billy hustles the airsick 
tabloid writer into the hangar. 


Frank walks to Trevor, who lightly jumps down from the 
tire as it swings back over land. 


FRANK 
Long time no see, Trevor. How are 
you? 


TREVOR 
About one Margarita away froma 
nervous breakdown. . . . My mother 
committed suicide last month, 
Frank. She went on a cruise -- 
sound familiar? -- and jumped off 
the side of the ship. 


FRANK 
Jesus, Trevor. 


TREVOR 
He had nothing to do with it as 
far as I know. 


She takes a shaky breath. 


TREVOR (CONT'D) 
Mom never got over Joe’s death but 
seemed to be doing better lately. 


(MORE ) 


(CONTINUED ) 


15. 
CONTINUED: 
TREVOR (CONT'D) 
I was supposed to go with her, but 
at the last minute someone 
commissioned a painting. I stayed 
home to paint, while my Mom... 


Tears flow down Trevor’s face. Frank puts his arms around 
her and hugs her. He gently leads her toward a side door 
in the hangar. 


16. INT. FRANK’S HANGAR APARTMENT - MOMENTS LATER 


Frank leads Trevor in, walks to a well worn, comfy 
leather chair, and sits, bringing her down onto his lap. 
He holds her as she cries. 


17. INT. PALMETTO HOTEL - CHARLESTON, SC - LATE AFTERNOON 


Charlie Fabian enters the bar dressed as a shrimp worker. 
He wears his ever present mirrored sunglasses, but his 
light brown hair is covered by a black wig. He sits near 
two men, LITTLE ELMO and SLEDGE SAWYER, but keeps to 
himself as he orders and drinks a beer. Little Elmo, as 
the name implies, is a short, middle-aged fireplug. 
Sledge, a few years younger, is a hammer -- a muscular 
hulk who serves as Elmo’s bodyguard. 


ELMO 
Shrimp worker, I bet. 


Charlie looks up, sees that Little Elmo is talking to 
him. 


CHARLIE 
Good guess. 


ELMO 
(to bartender) 
Get this man a beer. 


BARTENDER 
The gentleman from the Keys is 
buying tonight. 
Charlie takes the beer. 
CHARLIE 
(to Elmo) 
Thanks. 


Charlie looks at Sledge and notices a pistol under his 
coat. 


(CONTINUED ) 


16. 
CONTINUED: 


ELMO 
(to Charlie) 
Where you from, sailor? 


CHARLIE 
Just got back from Provo. 


ELMO 
Provo? Boy do I remember 
Providentiales. Ah, the Turks and 
Caicos islands. I spent a lifetime 
there one summer, but never again. 
No more check’s in the mail 
bullshit for this boy. I didn't 
get your name there, Cap. I’m Elmo 
and this here is my sidekick, 
Sledge. He works for me. 


CHARLIE 
The name is Wood, Danny Wood. 


ELMO 
Well Danny, it surely is a 
pleasure to meet another man of 
the sea. 


Little Elmo slides off the stool and holds out his hand 
Charlie shakes it. Sledge sits at the bar, blowing Camel 
smoke at the ceiling. 


ELMO (CONT'D) 

Why don't you boys get a little 
better acquainted while I drain 
the old lizard and make a phone 
call for some party favors and 
pussy. God Bless America. 


Elmo exits. 
SLEDGE 
You got the look of a man who’s 
done some hard time. 
CHARLIE 
(reacts) 
I didn’t know it showed. 
SLEDGE 
Doesn’t . . . ‘cept to another 


con. 


Charlie nods. They hoist their drinks in mutual salute. 


(CONTINUED ) 


17. 
CONTINUED: (2) 


CHARLIE 
(to Sledge) 
So what’s the story on Elmo? 
SLEDGE 
Salvager. Specializes in lost 
ships. 
CHARLIE 


Any money in it? 


SLEDGE 
Enough that I quit a job in Nassau 
to work for him. 


CHARLIE 
He must be doing all right then. 


SLEDGE 
You don’t know the half of it. His 
men are bringing up sunken 
treasure even as we speak. 


CHARLIE 
Sounds good. 


Elmo returns. 


SLEDGE 
Elmo, show him the coins. 


Little Elmo slips a paper into Charlie’s hand. Charlie 
opens a Burger King napkin and sees a gold coin. 


ELMO 
Interested? 


CHARLIE 
Very. 


HOOKERS wander into the bar. Little Elmo summons several 
to their table. 


ELMO 
Join us, ladies. We’re gonna have 
a killer night! 
Charlie laughs. 
ANOTHER ANGLE - A FEW HOURS LATER 
Elmo is high on cocaine and booze. Sledge is belting back 


drinks but looking reasonably sober. The hookers SWARM 
around the men. 


(CONTINUED ) 


18. 
CONTINUED: (3) 


Charlie surreptitiously dumps his drink into a potted 
plant. From the way the plant is wilting, he’s been at it 
for some time. 


CHARLIE 
Hey, Elmo, you promised to tell me 
about your salvage operation. Not 
gonna renege on me are ya? 


ELMO 
Nope. Let’s go to my room and 
talk. Sledge, you and the girls 
hold down the fort while Dan and I 
go discuss bidness. 


SLEDGE 
Sure thing, Elmo. 


Together Elmo and Charlie head to the lobby and take the 
elevator to his room. 


18. INT. ELMO’S HOTEL ROOM - A SHORT TIME LATER 


Elmo is unconscious on the bed. Charlie stands by a 
mirrored dresser and watches Elmo. His fingers toy with a 
coin on the dresser. 


CLOSE ON COIN 


It is solid gold. Charlie’s fingers turn it over and 
over. He releases the coin and turns to his duffel bag, 
which is sitting on the dresser’s left side. Charlie’s 
eyes -- sans glasses -- do their best to avoid the mirror 
as he opens his bag and takes out a roll of piano wire. 


ANOTHER ANGLE - A SHORT TIME LATER 


Elmo stirs, opens his eyes, and tries to sit up. He 
notices that his hands and feet are bound, and piano wire 
is wrapped around his neck and tied to the headboard. 


ELMO 
Hey, what did I do? 


CHARLIE 
Nothing yet. 
(picks up coin) 
I need to know where you got this 
coin, and I don’t need a long, 
bullshit story. I am not a patient 
man. 


(CONTINUED ) 


19. 
CONTINUED: 


Elmo panics. He struggles against the constraints -- cold 
stone sober now that he has gotten a look at Charlie’s 
scary, tattooed eyes. 


ON CHARLIE 
Who is soaking a bandana with lighter fluid. 


CHARLIE (CONT'D) 
I need to know the exact location 
of the wreck where this coin came 
from, and as I said, I don't have 
much time. 


Charlie stuffs the bandana partially in Elmo’s mouth. 


CHARLIE (CONT'D) 
Mind if I smoke? 


Charlie lights a Cohiba cigar and paces the room. 


ELMO 
(muffled) 
Two miles past No Man’s Cay in the 
Bahamas. There are orange markers. 
The coins and chains and bricks 
are still there. Only a few of the 
coins were brought up. 


CHARLIE 
You wouldn’t be lying to me, would 
you, Elmo? 


ELMO 
(muffled) 
It’s there, I swear it. 


Charlie writes down what Elmo tells him. 


CHARLIE 
Tell me about the scepter. 


ELMO 
(muffled) 
Scepter? . . . Oh, you mean the 
wand. It’s on the boat, I guess. 
My divers said it wasn’t worth 
much, so they never sent it to me. 


CHARLIE 
You’re sure? 


ELMO 
(muffled) 
I don’t have it, so they must. 


(CONTINUED ) 


20. 
CONTINUED: (2) 


Charlie gives him a lethal smile. 


CHARLIE 
That wasn’t so bad, was it? 


Little Elmo nervously shakes his head. Charlie places his 
cigar in an ash tray and disappears from the room. 


ELMO 
(muffled) 
Okay, I told you everything, now 
let me go, please! 


Elmo waits, then begins to relax, thinking Charlie has 
gone. 


ANGLE ON LIGHTER FLUID CAN 


Charlie sprinkles some around the bed and TOSSES the half 
full can on the bed. 


ELMO (CONT'D) 
(muffled) 

Hey, now, there’s no reason to do 

that. I told you what you wanted 

to know! 


CHARLIE (0.S.) 
But you saw my face, Elmo... 
you saw my eyes. 


ON CHARLIE 


Gone is the dark wig and shrimper’s clothes. He is now 
impeccably turned out in a Navy Lieutenant’s uniform. He 
takes the still lit cigar from the ashtray, PUFFS it a 
time or two, and SHOVES it into Elmo’s mouth. 


CHARLIE (CONT'D) 
Enjoy that Cuban cigar, Elmo. 
Whatever you do, don’t let it fall 
out of your mouth. 


Charlie winks at him and leaves. 


19. INT. PALMETTO HOTEL - MOMENTS LATER 


Charlie strides unhurriedly through the hotel, headed for 
the exit. Before he reaches it, he pauses to pull a fire 
alarm. As bells RING and GUESTS begin to fill the halls 
and lobby, Charlie exits. 


21. 


20. EXT. PALMETTO HOTEL - SECONDS LATER 


As Charlie walks down the sidewalk away from the hotel, 
the sounds of approaching fire engines fill the air. 
Suddenly Elmo's hotel window EXPLODES with flame. 


CHARLIE 
Oops! 


He smiles and walks on. 


21. INT. LONE PALM AIRPORT HANGAR - NEXT DAY 


Billy, Frank, and Trevor listen to the radio. An audio 
tape recorded by Blanton Meyercord tells his side of the 
jet ski incident. 


BLANTON (0.S.) 
- . . And that’s the way it really 
happened. I’d also like to say 
that Billy Cruiser and Frank Bama 
were not involved and had no idea 
I stole the grenade launcher from 
Lone Palm Airport. 


Billy shakes his head, while Frank rubs his eyes with the 
heels of his palms. Trevor appears perplexed. 


TREVOR 
Who is that guy? 


FRANK 
A Caribbean guide who refers 
business to us. I taught him to 
fly, and he’s become a close 
friend in the past few years. 


RADIO ANNOUNCER (O.S.) 
Rudy Breno of “The National 
Lighthouse,” who first broke the 
story, has dubbed the perpetrator, 
Blanton Meyercord, “the Jet-Ski 
Killer.” The nickname has 
apparently stuck despite the fact 
that no one died in the incident. 


Billy shuts off the radio, turns on the television. CNN 


is in the middle of a news story regarding the jet-ski 
incident. 


(CONTINUED ) 


22. 
CONTINUED: 


ANGLE ON TELEVISION 


FEMALE REPORTER 
There was a serious explosion 
yesterday near Key West, where a 
jet-ski commercial was being 
filmed. Fishing guide, Blanton 
Meyercord, is believed to be 
responsible for the environmental 
protest that led to the accident. 
More on this story as it develops. 


While Billy watches television, Trevor pulls Frank to the 
side. 


TREVOR 
I need to talk to you, Frank. 


FRANK 
All right. Let’s go upstairs. 


22. INT. FRANK’S HANGAR APARTMENT - MOMENTS LATER 


Sensing he’s not going to like what she says, Frank 
strikes first. 


FRANK 
Since you feel like talking, 
there’s something I’d like to 
know. . . . Why did you leave me? 


TREVOR 
(taken aback) 
Because you cared more about your 
plane than me. .. . Plus you 
never talked to me. 


Frank begins pacing and circling Trevor. 


FRANK 
The only men who are truly good at 
talking with women are in the 
movies, and we all know, they use 
cue cards. 


TREVOR 
Frank, I need to go to Boomtown. 


Startled, Frank glances at Trevor but quickly looks away. 
He continues to pace as he speaks. 


FRANK 
Well, that's a bit out of my way. 
I can drop you in Miami... 


(MORE) 
(CONTINUED ) 


23. 


CONTINUED: 

FRANK (CONT'D) 
the bank is after my plane, and 
I'm in hock up to my ass. My plan 
is to disappear, to leave quietly 
in the middle of the night and 
take off to Alaska until I can get 
straightened out. But my plan 
seems to have hit a snag, hasn't 
it? My ex-girlfriend shows up out 
of nowhere -- she hasn't phoned me 
once in over three years, but now 
she's decided I should drop 
everything and take her to 
Boomtown -- and my best friend 
blows up a fucking Hollywood 
director and announces my name and 
address on the radio. I don't know 
who's gonna show up here first, 
the FBI or the Repo men, but I 
don't plan to stay for the party. 


Frank walks out the door. 


23. INT. ROLLER RINK IN CAIRO’S HOUSE - BIMINI - DAY 


ROLF, 32, blond and handsome, approaches Cairo as he 
skates round a turn in the rink. 


ROLF 
Charlie’s here. 


CAIRO 
(slows and stops) 
All right. Show him in. 


Rolf exits, returns moments later with Charlie. 


CAIRO (CONT'D) 
Skate with me, Charlie. 


CHARLIE 
Skate? I haven’t done that since I 
was a kid. 


CATRO 
It’s good exercise, helps keep you 
fit. Rolf, give Charlie a pair of 
skates. 


Rolf walks to a storage cabinet, opens it and takes down 


a pair of skates. He returns to Charlie and holds them 
out. 


(CONTINUED ) 


24. 
CONTINUED: 


ROLF 
(cheerfully) 
These should fit. 


He grins at Charlie’s discomfort as Charlie takes the 
skates. 


CHARLIE 
(sarcastic) 
I’m overjoyed you have my size. 


He sits down in a nearby chair, takes off his shoes, and 
puts on the skates. 


The Colonel resumes skating. Charlie has no choice but to 
join him. He tentatively skates toward Cairo, his arms 
cart-wheeling for balance. Eventually he grows more 
confident and hurries to skate with Cairo. 


CATRO 
How did it go with Little Elmo? 


CHARLIE 
Taken care of, Colonel. 


CAIRO 
He had the scepter? 


CHARLIE 
No, but he told me where I could 
find his divers. They have it. He 
did have this, however. 


He hands Cairo one of Elmo’s coins. Cairo examines it 
briefly, pockets it. 


CATRO 
The gold is just a key that will 
lead me to the real treasure -- 
the scepter. ... 


They skate a turn or two in silence. 


CAIRO (CONT'D) 

I miss my arm, Charlie. Even 
roller skating is problematical, 
because my balance is off. 


Charlie doesn’t know how to respond to that. 


CAIRO (CONT'D) 
How long have we known each other? 


CHARLIE 
Going on six years, sir. 


(CONTINUED ) 


CONTINUED: 


25. 


(2) 
CAIRO 
Did you ever hear how I lost my 
arm? 
CHARLIE 


Well, I heard some stories about a 
battle in the African bush and a 
flesh wound. ... 


CATRO 
Not just some battle, not just a 
flesh wound. This... 


Colonel Cairo rips off his shirt, exposing his left 
shoulder. Amazingly there is no nub and no scar. It looks 
as if Cairo was born with no left arm. 


CAIRO (CONT'D) 
Come here Charlie, feel it. Feel 
what it’s like not to be whole. 


CHARLIE 
Nah, Colonel, that’s okay. 


CATRO 
Feel it! Now! That’s an order. 


CHARLIE 
(tentatively touches 
the shoulder) 
That’s nice work, Colonel. 


CAIRO 
A witch doctor did this. A witch 
doctor with a magic wand. 


CHARLIE 
Magic wand? 


CATRO 
You failed me by not getting that 
scepter, Charlie. You’re like that 
snake-in-the-grass, Monty Potter, 
who betrayed me and caused the 
loss of my arm. 


CHARLIE 
I’m more loyal than anyone else in 
your organization. I took care of 
Little Elmo for you, didn't I? 


Cairo dismisses his words with a wave of his arm. 


(CONTINUED ) 


CONTINUED: 


26. 
(3) 


CHARLIE (CONT'D) 
I’1ll find the scepter for you, 
Colonel, but I’d like to know 
what’s in it for me? 


CATRO 
Charlie, I apologize for not being 
attentive to your needs. What 
would you like? 


CHARLIE 
Maybe a little bar on the beach in 
Thailand. 

CAIRO 


And I bet there are girls in this 
dream world? 


CHARLIE 
Yeah, lots of ‘em. 


CATRO 
It’s all written in the stars, 
Charlie. That’s where life comes 
from. I promise that you’ll get 
everything you deserve if you just 
bring me that scepter. Find it! 
Find it and bring it to me, 
Charlie. 


CHARLIE 
I’m going to need a boat and some 
supplies in case I encounter any 
resistance. 


CATRO 
See Rolf for whatever you need. 
We will be leaving for Rudderville 
shortly. Meet us there. 


Charlie nods and sees an excuse to stop skating. He heads 


toward the 


chair and his shoes. 


Rolf enters. 


ROLF 
Sir, we have just made contact 
with your boat. The Nomad will be 
here within the hour. 


Charlie puts on his shoes, gets up to leave. 


CHARLIE 
See you in Rudderville, Colonel. 


(CONTINUED ) 


CONTINUED: (4) 


He exits with Rolf. 


24. INT. FRANK’S HANGAR APARTMENT - DAY 


27. 


Trevor stands at the window, wiping her tears. Frank 
enters carrying a bottle of DePaz rum and two glasses. 


FRANK 
(apologetic) 
I’m sorry I walked out on you 
earlier, Trevor. 


TREVOR 
Le’ Sadik eights 


FRANK 
I thought we could use a drink 
right about now. Believe it or 


not, I still have a little DePaz. 


TREVOR 


I remember the last time you took 


me to St. Pierre. 


She walks to the worn, leather chair and sits. 


hands her a glass of rum and sits nearby. 


TREVOR (CONT'D) 
(raising her glass in 
a toast) 
To answers. 


FRANK 
To answers. .. . What are the 
questions? 

TREVOR 


Frank 


I’1l come right to the point. I 
think Joe is still alive, and I 
have to find this lady named 
Desdemona in Boomtown in order to 
find him. 


FRANK 
(exasperated) 
Not you, too! Yesterday Rudy Breno 
went looking for Joe in Cuba. Now 
you think he's in Boomtown. 


Trevor takes a letter out of her pocket and hands it to 


Frank. 


(CONTINUED ) 


28. 


CONTINUED: 
TREVOR 
This came the week after my mother 
died. 
Frank reads the letter. 
FRANK 


You know I don't believe in that 
voodoo psychic shit, Trevor, and I 
thought you didn't either. Why 
would you believe this woman? 


TREVOR 
She was one of Joe's backup 
singers. I don't think she would 
make up a story like that. 


Frank gives her a skeptical look. 


TREVOR (CONT'D) 
Frank, that woman knows my mother 
is on the other side, and she says 
my brother is still alive. I want 
you to take me to Boomtown to see 


her. . . . PLEASE! 
FRANK 

What do you know about Boomtown? 
TREVOR 

Not much... just the stories 


you told me about the old days, 
when it was a wild pirate town. 


FRANK 
It still is. Maybe Billy can find 
another bodyguard and plane for 
you. I’m not gonna be any help if 
they confiscate the Dancer. I need 
to head to Alaska come morning. 


TREVOR 
Do you think it was easy for me to 
come down here and see you -- 
especially the way we left things? 
I need your help. . . your help, 
not -Biliy* Ss). 


FRANK 
Trevor, I’m flat broke. I can’t go 
flying around the Caribbean. Hell, 
I’ve been running car gas in the 
Dancer for a month now. 


(CONTINUED ) 


29. 
CONTINUED: (2) 


Trevor won’t take no for an answer. She thinks for a 
moment. 


TREVOR 
Okay, I’ll make you a deal. If 
you take me to Boomtown first, 
I'll pay your way to Alaska, and 
I’‘1l throw in a bonus. But first, 
I have to go to Miami to see 
Hackney. 


FRANK 
Who the hell is Hackney? 


TREVOR 
Hackney Primstone III, my mother’s 
third cousin . . .a sleazeball 


lawyer. He’s the executor of Joe’s 
and Mom’s estates, and he manages 
the trust fund set up for me by 
Dad. 


Trevor tears up. Frank reaches out, places his arms 
around Trevor. They embrace for a long time then -- 


FRANK 
Don't be sad, Trevor. I’1l1l 
disguise my plane somehow and take 
you to Boomtown. 


25. INT. RUDY BRENO’S APARTMENT - MIAMI, FLA. - NIGHT 


Rudy is making love to Lou Anne, a hooker, in his 
apartment when the phone rings. It is his father, the 
owner of “The National Lighthouse.” Rudy does not pick up 
the phone but hears his dad speaking on the answering 
machine. 


LOU ANNE 
Don't stop, don't stop! 


RUDY’S DAD (0.S.) 
I want this Jet-Ski Killer story 
to be big. It’s hot, it’s fresh, 
and looking for a dead rock star 
is not. This is your big break son 
é:.2> oc on" th. Tick 26-ip. 


26. EXT. HEALING HOLE - DAY 
Desdemona floats on an inner tube at the Healing Hole, a 
natural hot springs lake. The same VOICE she heard in 


Puerto Rico radiates from high above. 


(CONTINUED ) 


30% 
CONTINUED: 


VOICE: (0.6%)) 
The time is near to aid a friend, 
and a broken heart you’1l help to 
mend. But not alone will this 
unfurl. To achieve your goal, find 
the girl. 


Desdemona listens intently for more instructions, but 
nothing comes. 


DESDEMONA 


(softly to herself) 
The Generators. ... 


27. EXT. MARINA - MIAMI - DAY 

Charlie buys a sleek, fast boat, the “Wet Dream,” froma 
Miami SALESMAN. 

28. EXT. SHOPPING MALL - MIAMI - DAY 

Charlie gets out of a taxi and walks into a store that 
specializes in psychic paraphernalia and occult objects. 
29. INT. OCCULT STORE - MIAMI - DAY 

Charlie talks to a SALESGIRL and makes a purchase. We do 
not see what he buys. 

30. INT. COCKPIT - SOUTH OF KEY WEST, FLA. - DAY 


As Frank’s plane leaves the runway, we can see that the 
tire swing is empty. 


ANOTHER ANGLE 


Frank and Trevor are seated in the cockpit as the 
Hemisphere Dancer ascends into the sky. Frank reaches up 
and rubs his St. Christopher medal. Trevor notices. 


TREVOR 
You don't believe in all that 
“voodoo psychic shit,” yet you 
believe that St. Christopher medal 
keeps you safe. 


She shakes her head in amusement. Frank gives her a blank 
look. 


31. 


31. EXT. ACE PARSLEY’S AIRPORT - EVERGLADES, FLA. - DAY 


The Hemisphere Dancer is parked at Ace Parsley’s airport. 
A truck is parked nearby. 


Frank and Trevor speak with ACE, 55 years old and a real 
scam artist. 


ACE 
Morning, Frank, long time no see. 
(then) 
Hi, Trevor. 
TREVOR 
Hello, Ace. 
ACE 


(to Trevor) 
My son will take you to Miami. 
He’s ready to leave when you are. 
(he looks at Frank) 
Got any special requests? 


FRANK 
What? 


ACE 
Any numbers in particular you 
want? Birthday, anniversary, lucky 
numbers? 


FRANK 
Just a registration number that 
looks Canadian. 


ACE, JR., Ace’s 24-year-old son, walks over to the three 
of them. Ace reaches out, clasps the young man’s 
shoulder. 


ACE 
(to Trevor) 
This is Ace, Jr. He’s a very safe 
driver. 


Ace, Jr., and Trevor get into the truck. She looks back 
at Frank with a worried expression on her face. 


TREVOR 
You are going to Rudderville, 
aren't you, Frank? 


FRANK 


I’1ll meet you there tomorrow. I 
promise. 


(CONTINUED ) 


CONTINUED: 


TREVOR 
Don't be late. 


FRANK 
Me? 


Trevor drives off with Ace, Jr. Frank watches 
Sr.’s CREW paints over the old numbers on his 


32. EXT. SKIFF - BARRACUDA KEYS, FLA. - DAY 


Close on Blanton Meyercord, who is hiding out 
country, a well-hidden spot east of Barracuda 


Bae 


as Ace, 
plane. 


in the back 
Keys. 


Billy Cruiser arrives on a skiff and looks around. 


Blanton spots him and comes out from hiding. 


BLANTON 
(worried) 
What’s going on? 


BILLY 
Well, the hornets are buzzing, 
son. The FBI, the Marine Patrol, 
and God knows who else have been 
to the hangar since they played 
that tape of yours. The ad agency 
in New York has offered a reward 
for your capture. Rudy Breno has 
announced an expedition to track 
down the Jet-Ski Killer. 


BLANTON 
I didn't kill anybody. 


Billy shows him an article written by Rudy. 


BLANTON (CONT'D) 
All I did was blow up a bunch of 
jet skis. 
(then) 
Is Frank still headed to Alaska? 


BILLY 
Trevor Kane, Frank’s ex- 
girlfriend, showed up, and he’s 
now taking her to Boomtown. 
ON BLANTON 


Stopped in his tracks. 


(CONTINUED ) 


33. 
CONTINUED: 


BLANTON 
(smiles ) 
Well, I’1ll be damned. 


33. INT. CULTURE CLUB BAR - NO MAN’S CAY, BAHAMAS - DAY 


As Joe Merchant songs play loudly in the background, 
Charlie Fabian -- mirrored sunglasses on -- elicits 
information from four CUSTOMERS at the Culture Club Bar 
on No Man’s Cay. ROOT BOY, the bartender, listens in. He 
is a thin black man, early 30s, who has the letters R and 
B etched in gold in his front teeth. 


CHARLIE 
(to group at large) 
I’ve heard that a few ships loaded 
with treasure went down in this 
area a century or so back. 


MALE CUSTOMER 1 
If you’re interested in lost 
treasure, you should meet the 
salvage crew that stops by here. 


CHARLIE 
A salvage crew at this bar? 


MALE CUSTOMER 1 
(nods ) 
There’s salvage work going on a 
mile or two away. 


CHARLIE 
Really? 


MALE CUSTOMER 2 
(to Male Customer 1) 
Hey, show him that coin you bought 
off Pete. 


FEMALE CUSTOMER 1 
I thought it was RePete. 


MALE CUSTOMER 2 
Hell, I can’t tell them apart. 


Male Customer 1 pulls a coin out of his pocket and passes 
it to Charlie. 


CLOSE ON - a gold coin. 


It is identical to the one Little Elmo showed him. 


(CONTINUED ) 


34. 
CONTINUED: 


CHARLIE 
I'd like to know more about their 
find. Do they come in often? 


FEMALE CUSTOMER 2 
Not often enough. Pete and RePete 
are a couple of hotties. 


Charlie returns the coin to Male Customer 1. 


MALE CUSTOMER 1 
They were in yesterday, said they 
wouldn’t be back for a while. 
Guess they’ve brought up all the 
loot they could find. 


Charlie nods, changes the conversation. 


CHARLIE 
Bartender, the next round is on 
me. 

ROOT BOY 


Coming right up. 
He serves drinks to the other customers and Charlie. 


CHARLIE 
Damned music is giving me a 
headache. Bartender, could I have 
some ice wrapped in a couple of 
napkins? 


Root Boy complies. Charlie rubs his temples with the two 
ice packets. He accidentally dislodges his sunglasses, 
and his tattooed eyes are revealed. Root Boy’s eyes widen 
in surprise, then he quickly turns away, pretending he 
didn’t see. Charlie hurriedly resettles his glasses, 
looks to see if anyone noticed. He is reassured when no 
one seems to be looking in his direction. 


34. EXT. SALVAGE BOAT - SMALL CAY - AFTERNOON 

PETE MOSS and REPETE PREACHER are 19, blond, and looking 
for adventure. They are drinking beers on the deck with 
THORN MARSHALL, middle-aged, as they bring up the 
motorized anchor. Pete SPOTS something black on the 
anchor line. 


ANGLE ON ANCHOR LINE 


A MAN dressed in a black wet suit rides the anchor. 


(CONTINUED ) 


35. 
CONTINUED: 


CLOSE ON PETE 
He is shocked. 
PETE’S POV 


Charlie Fabian, tattooed eyelids showing, holds a spear 
gun as he rides the anchor. 


REVERSE SHOT 
Pete backs away as Charlie boards the boat. 


CHARLIE 
Hey, mates! I’m looking for a 
scepter. If you know what’s good 
for you, you’ll trot it out ASAP. 


PETE 
(terrified) 
Who are you? 


Thorn, standing beside Pete, draws his gun, and aims at 
Charlie. 


ON CHARLIE 


He shoots the spear gun, taking off Thorn’s head. Thorn’s 
body falls on Pete, knocking them both into the water. 


RePete ducks behind the engine room and draws a gun. He 
SHOOTS at Charlie, managing to WING him in the arm. 
RePete jumps into a side dinghy, starts the motor, and 
speeds away. He leaves Pete behind. 


ON CHARLIE’S ARM 


The bullet has only grazed his arm, opening a small gap 
in his wet suit. 


NEW ANGLE 


Charlie peers over the side of the salvage boat at Pete, 
who is screaming and trying to get away from Thorn’s 
headless body. Charlie smiles. 


35. EXT. CARIBBEAN NEAR NO MAN’S CAY - MINUTES LATER 


Charlie tows a screaming Pete on a line behind the Wet 
Dream, making circles and arcs near the salvage boat to 
send Pete over coral. He is slowly being shredded to 
pieces. Charlie stops his boat, hauls in the line, and 
looks at a bloodied Pete. 


(CONTINUED ) 


36. 
CONTINUED: 


CHARLIE 
When you’re ready to talk, I’1l 
listen. 


PETE 
(choked on water and 
coughing) 
I’11 tell you anything! Just stop 
dragging me. 


CHARLIE 
Where’s the scepter that you 
pulled from the wreckage? 


PETE 
Monty Potter has it. 


CHARLIE 
Who? 


PETE 
Monty Potter. He’s the top dog in 
Boomtown these days. 


CHARLIE 
I thought you were working for 
Little Elmo? 


PETE 
We are. .. . But Potter’s paying 
us on the side through Thorn 
Marshall . . . till Thorn lost his 


head, that is. 


Charlie digests the information. 


36. EXT. CARIBBEAN - NEAR THE SALVAGE BOAT - DAY 


Charlie roars away in the Wet Dream. Behind him the 
salvage boat BLOWS UP spectacularly. There is no sign of 
Pete Moss. We can only imagine what happened to him. 


37. EXT. CARIBBEAN - A SHORT TIME LATER 


Charlie accidentally runs over a coral reef, destroying 
his boat’s engine and stopping him dead in the water. He 
transfers his duffel bag and himself to a small red raft 
and tosses a timed explosive charge into the Wet Dream as 
he rows off. 


(CONTINUED ) 


37. 
CONTINUED: 


CHARLIE’S POV 


The explosion sends black smoke into the sky. At that 
moment a plane crosses the horizon, dips low to land 
nearby, its pontoons at the ready. 


38. EXT. PASS HER BY CAY, BAHAMAS - TWILIGHT 


Frank lands his plane on the runway at Pass Her By Cay 
and taxis onto the beach. He and Hoagy exit the plane, 
and while Frank rigs his hammock next to the plane, Hoagy 
runs up and down the beach exploring. Within a short 
while, however, Hoagy returns for his dinner, and they 
settle in for the night. 


ANOTHER ANGLE 


Charlie Fabian sneaks aboard Frank’s plane. After all, he 
needs a ride. 


39. INT. UPSCALE RESTAURANT - MIAMI - NIGHT 


Trevor dines with Hackney Primrose III, a man in his 
50's, who wears expensive clothes and accoutrements. 


HACKNEY 
So tell me why the Merchant 
Hemorrhoid Ointment heiress needs 
a meeting with me? 


TREVOR 
I need money from my Trust, and I 
need it before I leave town 


tomorrow. 
HACKNEY 

What amount are we talking about? 
TREVOR 

Ten thousand. 
HACKNEY 


(his eyebrows go up) 
That’s a lot of money. Your funds 
aren’t sitting around in a bank 
account, you know. They’re 
diversified into stocks, bonds, T- 
bills, and so forth. I’m not sure 
I can come up with ten thousand by 
tomorrow. 


TREVOR 
How much can I get by then? 


(CONTINUED ) 


CONTINUED: 


38. 


HACKNEY 
Perhaps a couple thousand. ... 
TREVOR 
Two thousand! I need more than 
that. 
HACKNEY 
Might I ask why you need the 
money? 
TREVOR 
It’s personal . . . something I 
have to do. 
HACKNEY 


As executor of your Trust and your 
mother’s estate, which you inherit 
at age 35, I get final say on all 
cash outlays until you assume 
control. If you want ten thousand 
dollars, you’re going to have to 
tell me what it’1ll be used for. 


TREVOR 
(exasperated) 
You act as if my inheritance was 


your money. 


He calmly pours more wine for them both. 


HACKNEY 
It is my money .. . my money to 
invest and husband for you. Your 
paintings bring in enough for you 
to live on, Trevor. You shouldn’t 
need to borrow. That money is for 
your mature years. 


TREVOR 
I’m getting older by the second as 
we argue about this. How much will 
you let me have, Hackney, no 
questions asked? 


HACKNEY 
(contemplates ) 
Probably thirty-five hundred. I 
think I can lay my hands on that 
much with no problem. 


TREVOR 
(barely containing 
her anger) 
I’1l take it. 


(CONTINUED ) 


39. 
CONTINUED: (2) 


HACKNEY 
You’11l thank me later for my 
diligence. 


TREVOR 
(eyes him 
skeptically) 
As long as you remember that it is 
Kane money, not Primstone. 


40. EXT. PASS HER BY CAY, BAHAMAS - NEXT DAY 


Frank pays BOB MARLEY JOHNSTON for aviation fuel, then 
goes to his cockpit. He thinks for a moment and removes a 
portable radio. He takes it to Johnston. 


FRANK 
I want you to have my CB radio. 


B. M. JOHNSTON 
A gift, Captain Bama? 


FRANK 
If anyone asks, I was never here. 


B. M. JOHNSTON 
(nods ) 
I not see you for a long, long 
time. 


41. INT. COCKPIT - PASS HER BY CAY, BAHAMAS - NOON 


Frank is back in his plane. He seems happy to be right on 
schedule. 


VARIOUS 


Unbeknownst to him, both Root Boy and Charlie Fabian are 
hiding in different parts of the plane. 


Frank levels the plane after take off. Charlie creeps up 
from behind. Frank hears a noise and WHIRLS around. He 
barely has time to register Charlie’s tattooed eyes and 
the two guns pointed at him before Charlie uses one gun 
to KNOCK him out. Frank goes limp in his seat. 


Charlie puts the plane on automatic pilot and duct tapes 


Frank to his seat. Charlie then settles back and enjoys 
the view while he checks Frank’s map. 


(CONTINUED ) 


40. 
CONTINUED: 


FRANK'S POV 


Blurry eyed, he wakes up to find that he can’t move -- 
not even his head. He realizes someone else is flying his 
plane. 


NEW ANGLE 


Charlie takes the plane extremely low, opens the door and 
tosses out his small red life raft. He sees that Frank is 
conscious as he sets the engine at full throttle and 
locks the wheel in the up position. 


CHARLIE 
Bon voyage, mate, see you in hell. 


Charlie jumps from the ascending plane into the Caribbean 
Sea below, leaving Frank helpless. 


ON FRANK 
As he struggles for his freedom, to no avail. 


The plane ascends higher and higher until it stalls. The 
engines go dead. The plane begins to spiral downward in a 
death spin. 


ANOTHER ANGLE 


A panicked Root Boy emerges and uses his knife to cut the 
tape holding Frank. 


ROOT BOY 
Cap’n, you okay? 


FRANK 
(pointing) 
Yeah, but I need you to grab that 
wheel and haul back on it as hard 
as you can until the plane levels 
out. Otherwise we’re gonna crash. 


As Root Boy wrestles with the wheel, Frank frantically 
restarts his engines. They manage to pull up before the 
plane strikes the water. 


42. EXT. DESERTED BEACH - BAHAMIAN ISLAND - DAY 
The Hemisphere Dancer lands safely. Frank and Root Boy 
exit on shaky legs. Even Hoagy seems happy to be out of 


the plane. Frank takes a couple of beers from his cooler, 
hands one to Root Boy. 


(CONTINUED ) 


4l. 
CONTINUED: 


FRANK 
What were you doing on my plane? 


ROOT BOY 
My apologies, Cap’n. Men were 
killed near No Man’s Cay where I 
work. I t’ought to avoid police by 
riding wit’ you. 


FRANK 
Know who did it? 

ROOT BOY 
I t’ink we bot’ know de answer to 
dat -- de scary-eye man. 


43. INT. BOOMTOWN - MONTY POTTER’S OFFICE - DAY 


Desdemona sits with MONTY POTTER, 41, reading his tarot 
cards. Potter is a vicious, yet superstitious businessman 
who now runs Boomtown. Desdemona completes his reading. 


DESDEMONA 
The ten of swords reveals hopes 
and fears. It’s not you but 
someone you know. 


POTTER 
Someone I know? You mean, my hopes 
or my fears? 


DESDEMONA 
Your fears. 


CLOSE ON POTTER 


POTTER 
Cairo! 


The idea makes Potter uncomfortable. He fidgets in his 
chair. 


POTTER (CONT'D) 
I’ve got your fee right over here. 


DESDEMONA 
Thank you, Mr. Potter. 


Potter moves to his desk and opens the drawer for petty 
cash. Desdemona accompanies him, spots a 15-inch crystal 
scepter lying atop the desk. It has a figurine of a bare- 
breasted girl at one end and a metallic square at the 
other. 


(CONTINUED ) 


CONTINUED: 


DESDEMONA (CONT'D) 
How interesting. May I look at 
your scepter? 


POTTER 
Look all you want. 


42. 


While he fiddles with petty cash, Desdemona examines the 


scepter closely, especially the bare-breasted woman. 


DESDEMONA 
(to herself) 
Ap Ine: “Che Gurl, Chey Sands an 4% 
(to Monty Potter) 
Where did you get this? 


POTTER 
From a salvage dive. 
DESDEMONA 
It must be worth a lot of money. 
POTTER 
That thing? It’s worthless. 
DESDEMONA 
Would you sell it to me? 
POTTER 
sure. 
DESDEMONA 
How much are you asking? 
POTTER 
How about .. . one tarot card 
reading? 
DESDEMONA 
(happily) 
I can afford that. Thank you, Mr. 
Potter. 


She hugs the scepter and exits his office. 


44. INT. RUDDERVILLE HOTEL - DAY 


Desk clerk, PERCY, a slim native Bahamian, checks Trevor 


into her hotel. 


43. 


45. INT. BAR ON ANDROS ISLAND - DAY 


Rudy Breno, searching for the Jet-Ski Killer, shows up at 
a bar on Andros to talk to newly arrived Sledge Sawyer. 
Rudy has no difficulty picking him out of the crowd. 


RUDY 
You Sledge? 


SLEDGE 
Who wants to know? 


RUDY 
I’m Rudy Breno of “The National 
Lighthouse.” I understand you used 
to work for Blanton Meyercord. 


SLEDGE 
SO? 
RUDY 
Maybe you haven’t heard .. . he’s 


the Jet-Ski Killer. 


SLEDGE 
Blanton? You must have him mixed 
up with someone else. 


RUDY 
No, it’s true. He’s the Jet-Ski 
Killer. 

SLEDGE 


I don’t believe that for a minute. 
Even if I did, I’d never rat ona 
good guy like Blanton. 


RUDY 

I can make it worth your while. 
SLEDGE 

No you can’t. . . . Now if you 


wanna know about murder, I’1l give 
you somebody to write about. Ever 
hear of a shrimp worker named Dan 
Wood? 


RUDY 
Can’t say that I have. 


SLEDGE 


He murdered a salvager named 
Little Elmo up in Charleston. 


(CONTINUED ) 


44. 
CONTINUED: 


RUDY 
I heard about that. Who did you 
say killed him? 


SLEDGE 
You make it worth my while, and 
I’1l tell you the whole story. 


Rudy pulls out his wallet, sits down, orders drinks for 
them both, and settles back to hear the story. 


NEW ANGLE 


A grizzled BARFLY, wearing sloppy beach clothes, sits on 
a stool a few feet from Sledge and Rudy and 
surreptitiously listens to their conversation. 


SOMETIME LATER 


Rudy’s drink is empty, and Sledge has lined up three more 
empty beer bottles on the table during their talk. 


SLEDGE (CONT'D) 
Fortunately there were hookers 
with me all night. Otherwise I’d 
still be the prime murder suspect. 


RUDY 
What does Dan Wood look like? 


SLEDGE 
Taller than average, dark hair, 
don’t know his eye color. He wore 
mirrored shades all evening. 


RUDY 
Sounds like Blanton Meyercord. 
(to himself) 
Wonder if I can tie him to the 
murder? 


The barfly slides off his stool and unsteadily wends his 
way toward the men’s room. 


ANOTHER ANGLE - MOMENTS LATER 

As Sledge morosely studies his beer bottle, Rudy makes a 
few notes in a small notepad. The phone behind the bar 
rings, and BARTENDER #2 answers it. After exchanging a 
few words with the CALLER, the Bartender sings out: 


BARTENDER #2 
Is there a Rudy Breno in the bar? 


Rudy is surprised. No one knows he is there. 


(CONTINUED ) 


45. 
CONTINUED: (2) 


RUDY 
(standing) 
I’m Breno. 


BARTENDER #2 
Telephone call for you. 


He hands Rudy the phone. 


RUDY 
(into phone) 
This is Breno. 


MUFFLED VOICE (0.S.) 
I got information on that Jet-Ski 
Killer fellow if you want it. 


RUDY 
Who is this? 


MUFFLED VOICE (0.S.) 
Never you mind. You interested in 
Meyercord or not? 


RUDY 
I’m interested. 


MUFFLED VOICE (0.S.) 
Go to the phone booth at Chalk’s 
Terminal in Nassau at noon 
tomorrow. I’1ll call you there with 
the particulars. Be sure to bring 
a thousand bucks. 


RUDY 
A thousand! I can’t afford to pay 
that for an anonymous tip. 


MUFFLED VOICE (0.S.) 
It ain’t negotiable. I can lead 
you to Meyercord, but the cost is 
one thousand bucks. Chalk’s 
Terminal, noon tomorrow. 


Click. The phone goes dead in Rudy’s hand. He looks at 
the receiver, hands it back to Bartender #2, and stands 
lost in thought. 


46. EXT. RUDDERVILLE - DOCK - DAY 

In Rudderville, a CROWD has gathered at the dock, 
admiring Colonel Cairo’s enormous boat, the Nomad. Cairo 
now wears a wig to cover his partly bald scalp and dark 


glasses to hide the facial scars. 


(CONTINUED ) 


46. 
CONTINUED: 


CATRO 

Thank you all for coming, we are 
casting for a feature film that we 
are shooting here in Rudderville 
and surrounding areas. Please give 
my assistant, Mr. Rolf Dieter, 
your headshot and resume. We will 
hold auditions later this week. 


Crowds of people hand their photos to Rolf. 


47. INT. CAIRO’S BOAT - DAY 


Charlie Fabian, sporting his mirrored sunglasses, boards 
Cairo’s boat. 


CATRO 
You’re late. 


Charlie takes a bag from his jacket. The Colonel takes it 
out of his hand and opens it. 


CLOSE ON COINS 


Twenty Franc gold pieces, circa 1802, with Napoleon’s 
laurel-wreathed head on the face. 


CHARLIE 
Same as the ones that Little Elmo 
had. 

CATRO 


(smiles ) 
I like the idea of men in power 
putting their images on coins. 
I’‘1ll keep that in mind when I have 
my kingdom. So you found the 
wreck, now where’s the scepter? 


CHARLIE 
I haven’t found the scepter yet, 
but I do know where Monty Potter 
is. He’s in Boomtown. 


Charlie notices that the Colonel has gone rigid with the 
news -- his mind four thousand miles away. Then the 
Colonel relaxes, and his gaze moves back to Charlie. A 
smile plays across his lips. 


CAIRO 
So Monty Potter is in Boomtown. 
How fitting, how truly fitting. I 
can have my cake and eat it, too. 
(MORE ) 


(CONTINUED ) 


47. 
CONTINUED: 
CATRO (CONT'D) 
. « « I think we might have to 
drop in on him. Right, Afro? 


ANGLE ON AFRO 
Cairo’s green mamba snake slithers in its terrarium. 
BACK TO SCENE 


The Colonel stands and pats Charlie on his arm. Charlie 
flinches. 


CAIRO (CONT'D) 
You're wounded? 


CHARLIE 
I ran into some trouble I wasn't 
expecting. They were armed to the 
teeth. One of them got away ina 
dinghy. 


CAIRO 
You didn't chase him down? 


CHARLIE 
My boat ran over some coral and 
blew the motor. . . . Besides, I 
don’t think -- 


CATRO 

(cutting him off) 
Don’t think. You are not paid to 
think. I am the thinker. You are 
the help. Now get out of here and 
find that scepter. Bring it to 
Boomtown. We’ll be there three 
days hence. 


ANOTHER ANGLE 
Charlie leaves the cabin, but he stops outside the door 


when he hears the phone ring. He puts his ear to the 
bulkhead, and we hear the Colonel’s voice off camera. 


CAIRO (0.S.) (CONT'D) 
I’1l be in Boomtown very soon. I 
will deal with Charlie. You find 
the girl. 
48. INT. RUDDERVILLE HOTEL - DINING ROOM - NIGHT 
Trevor eats dinner alone. She looks at her watch, 


wondering what has happened to Frank. 


(CONTINUED ) 


48. 
CONTINUED: 


NEW ANGLE 

As Percy leaves the hotel dining room, he spots Trevor 
having a solitary dinner. He contemplates, then exits. 
49. EXT. BEACH - DESERTED BAHAMIAN ISLAND - NIGHT 

Root Boy serves up fish he has caught and cooked over a 


bonfire. Frank is especially pensive as they share the 
meal. 


ROOT BOY 
We stay here tonight, Cap’n? 
FRANK 
I think so. . .. I learned during 


the war that it’s best to come to 
terms ASAP with life threatening 
events. Otherwise, when you least 
expect it, post traumatic stress 
syndrome rears up and bites you on 
the butt. I’m not ready yet to 
move on, but I will be by morning, 
I think. 


Root Boy nods his acceptance and tosses Hoagy a piece of 
fish. 


50. EXT. CHALK’S TERMINAL - NASSAU - NOON 


The phone rings exactly at noon, and Rudy eagerly answers 
ts 

As the following two scenes play out, we hear the same 
Muffled Voice from Andros give Rudy instructions. 


MUFFLED VOICE (V.O.) 
Go to the St. Xavier Catholic 
Church on Guadelupe Way and enter 
the right confessional. I’1l be 
waiting for you. Don’t forget to 
bring the money. 


51. EXT. ST. FRANCIS XAVIER CATHOLIC CHURCH - DAY 


Rudy enters the Church. 


52. INT. ST. FRANCIS XAVIER CATHOLIC CHURCH - DAY 


Rudy takes in the interior of the Church. Only a few 
PARISHIONERS are there. Candles burn on the altar. 


(CONTINUED ) 


49. 
CONTINUED: 


No one waits in line at either confessional. Rudy makes 
his way to the left booth and enters it. 


53. INT. CONFESSIONAL BOOTH - DAY 


Rudy takes a seat, opens the confessional door. 
Correspondingly, the PRIEST on the other side opens his. 


PRIEST (0.S.) 
Go ahead, my son. 


RUDY 
Very clever. You sent for me, so 
let’s cut the pious priest shit 
and get down to business. I’ve got 
a Jet-Ski Killer to catch. 


PRIEST (0.S.) 
If you wish to make a confession, 
then do so, but do not blaspheme 
within these holy walls. ... 
Let’s start again, my son. 


CLOSE ON RUDY 
A tidal wave of Catholic guilt rolls over Rudy. He is no 


longer the cocky tabloid reporter -- now he’s just an 
embarrassed sinner. 


RUDY 
Bless me, father, for I have 
Sinned. It has been... ah, 
fifteen years since my last 


confession. 


54. INT. ST. XAVIER CATHOLIC CHURCH - A WHILE LATER 


A line has grown outside Rudy’s confessional as he is 
forced to unburden his soul to the priest and receive his 
penance. 


A long beat, then -- 

Rudy rushes from the confessional, looks wildly around, 
spots the confessional on the right side of the church 
and hurriedly enters it. He opens the confessional door. 
Someone on the other side of the screen opens that door. 


MUFFLED VOICE (0.S.) 
Did you bring the money? 


(CONTINUED ) 


50. 
CONTINUED: 


RUDY 
Yes, I have it. Tell me where I 
can find the Jet-Ski Killer. 


A hand that has the tattoo of a pirate on the back of it, 
and wielding a large, sharp knife, cuts the confessional 
screen and enters Rudy’s side. Rudy cringes and backs 
away from the knife. 


MUFFLED VOICE (0.S.) 
Money first. Information second. 


Rudy reluctantly gives a thousand dollars to the tattooed 
hand. It retreats into its side of the confessional. 


MUFFLED VOICE (0.S.) (CONT'D) 
Good, very good. Now I’m gonna 
tell you a little story 


Rudy fumbles with his tape recorder. 


MUFFLED VOICE (0.S.) (CONT'D) 
This killer you’re after, he’s 
hiding in an ancient palace in 
northern Haiti called the Citadel. 


RUDY 
Haiti? Holy shit. I’1l bet the Jet 
-Ski Killer is working for the 
Tontons Macoutes, probably the 
CIA, and the drug cartel. Wow. 
This guy is a voodoo killer. What 
a story. 


MUFFLED VOICE (0.S.) 
You want the rest of the story or 
do you just want to listen to your 
head rattle? When you get to Cap 
Haitien, go to the Brise de Mer 
Restaurant and ask for Fast Eddie. 


RUDY 
Do I need a passport to get into 
Haiti? 


MUFFLED VOICE (O.S.) 
Do I look like a fuckin’ travel 
agent? 


RUDY 
I don't know. I can’t see you. How 
do I know that you’re telling me 
the truth and not sending me on a 
wild goose chase? 


(CONTINUED ) 


51. 
CONTINUED: (2) 


MUFFLED VOICE (0.S.) 
Would someone lie to you ina 
Catholic Church? 


Rudy thinks about that one a moment, then eases out of 
the confessional. 


55. INT. ST. XAVIER’S CATHOLIC CHURCH - SECONDS LATER 


Rudy exits the church as the priest’s side of the 
confessional opens. The informant steps out. It is the 
same grizzled barfly from Andros. 


CLOSE ON BARFLY -- Blanton Meyercord in disguise! 


Blanton walks to the Poor Box and counts off half the 
money that he took from Rudy. He looks heavenward as if 
asking for forgiveness, then stuffs the money in the box. 
He pockets the rest and exits the Church. 


56. INT. RUDDERVILLE HOSPITAL - DAY 


While Jimmy Buffett music plays in the background, 
Charlie Fabian’s gunshot wound is treated by a hot nurse. 
She hands him a bottle of Percodan. He pays his bill, 
walks a few feet away, and opens the bottle. He swallows 
several Percodan without water. 


57. EXT. HILLS ABOVE RUDDERVILLE - DAY 


Charlie, accompanied by his ever-present leather duffel 
bag, hikes into the hills. There is a panoramic view of 
the Caribbean around him. He spots hallucinogenic 
mushrooms, picks several, and makes himself some mushroom 
tea with implements and water from his bag. After getting 
high, he falls asleep under the shade of a palm tree. 


58. INT. HEMISPHERE DANCER - SKY ABOVE BAHAMAS - DAY 


Frank teaches Root Boy to fly his plane as they wing for 
Rudderville. 


ROOT BOY 
I hope dat der tattoo eyed man 
don' show up in Rudderville. He 
got black magic hangin' 'pon his 


soul. 

FRANK 
I don't believe in magic, black or 
otherwise. 

(MORE ) 


(CONTINUED ) 


52s 
CONTINUED: 
FRANK (CONT'D) 
He's an evil-hearted fucker, no 
ifs, ands, or buts about it. But 
magic’s got nothing to do with his 
meanness. 


59. EXT. RUDDERVILLE - RUNWAY - AFTERNOON 


The Hemisphere Dancer lands safely . .. and is 
immediately surrounded by local police, headed by 
Sergeant King, a 48-year-old Bahamian. 


VARIOUS ANGLES 


Once the plane comes to a stop, Frank and Root Boy stare 
at one another in silence. 


POLICE SGT. KING 
Step out of the plane and put your 
hands on top of your head. 


Frank and Root Boy obey. 


FRANK 
Is something wrong, officer? 


POLICE SGT. KING 
We got a tip that the Jet-Ski 
Killer is headed this way. The 
description of him fits you 
exactly. 


FRANK 
You've got the wrong man. 


Sergeant King smirks at Frank. He looks over at the 
Hemisphere Dancer and almost drools. We can tell that he 
covets Frank's plane. 


POLICE SGT. KING 
(to his men) 
Handcuff them and take them to 
jail. I’m confiscating the plane. 


He gets in and starts it up. Frank angrily watches as 
Sgt. King races down the runway with the Dancer and sails 
into the air -- making off with Frank’s dog as well as 
his plane. 

60. EXT. RUDDERVILLE BEACH - DAY 

Trevor goes from the hotel to the beach where she 


sketches for most of the day and waits for Frank. 


(CONTINUED ) 


53. 
CONTINUED: 


Eventually she heads back to the hotel, looking once 
again at her watch. 


61. INT. RUDDERVILLE HOTEL - LATE AFTERNOON 


As Trevor approaches her door, she sees a note attached. 
She takes it down and reads it. 


CLOSE ON NOTE 


“Dinner tonight at Cafe du Mond, 8 p.m.? Percy (the desk 
clerk)” 


Trevor smiles. 


62. INT. CAFE DU MOND - NIGHT 


Trevor enters the restaurant and looks around for Percy. 
She doesn’t see him. Suddenly a black WOMAN wearing a 
platinum wig and slinky cocktail dress walks up to 
Trevor. It is Percy! Trevor laughs, and as the MAITRE ‘D 
shows them to their table, she and Percy walk arm in arm. 


SOME TIME LATER 
Trevor and Percy have been drinking and talking. 


TREVOR 
(inebriated) 
Frank stood me up. He cares more 
about that damned plane than me. 


PERCY 
Sista, you don’t need no man like 
that. 


Their tete-a-tete is interrupted by handsome Rolf, 
dressed to the nines. He hands Trevor a business card. 


ROLF 
Pretty lady, we’re looking for 
someone just like you to star in 
our movie. Would you care to come 
by for a try-out? 


TREVOR 
I heard better pick-up lines than 
that when I was a teenager. 


ROLF 
I’m not coming on to you. We’re 
shooting a movie and looking for 
fresh faces like yours. 


(CONTINUED ) 
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TREVOR 
Yeah, right. Get lost buster. 


Rolf is angry at her dismissal but gives her a mock bow 
and exits. 


TREVOR (CONT'D) 
(indicating Rolf) 
Things like that used to happen to 
my brother all the time. 


PERCY 
Your brother? 


TREVOR 
Yeah, my brother is Joe Merchant. 


PERCY 
The Joe Merchant? You’re kidding? 


TREVOR 
Nope, swear to God. 


Trevor idly picks up Rolf’s business card, looks at it. 


PERCY 
Imagine that! 
(pause) 
Nothing exciting ever happens to 
me. Not even when I wear outfits 
like this. 


Percy looks at his cocktail dress. Trevor smiles, but her 
mind is elsewhere. 


PERCY (CONT'D) 
Don’t you worry none about this 
Frank Bama, honey. He’ll come 
around. 


A light goes on in Trevor’s head. She looks again at the 
business card. 


TREVOR 

Is there a pay phone around here? 
PERCY 

In the hallway by the ladies’ 


room. 
Trevor gets up, goes to the phone, and calls the number 


on Rolf’s business card. After a few rings, an answering 
machine picks up. 


(CONTINUED ) 
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CONTINUED: (2) 


ANSWERING MACHINE (0O.S.) 
You have reached the office of 
Hackney Primstone III. At the 
sound of the tone, please leave a 
message. 


TREVOR 
Hackney, you son-of-a-bitch, this 
is Trevor. You’re fired. I’m also 
gonna do my damnedest to have 
another executor appointed for Joe 
and Mom’s estates. 


She angrily hangs up and heads to the front door of the 
Cafe du Mond for some air. 


63. EXT. CAFE DU MOND - NIGHT 


The restaurant is dock-side, and Trevor takes big whiffs 
of air, calming her rage. Suddenly she spots Frank’s 
plane parked at the dock just beyond a large boat. She 
heads toward it for a closer look. 


She's grabbed from behind by someone. Trevor fights back, 
losing a shoe in the process. However, she is no match 
for the strength of her attacker. As her mouth is muzzled 
by a hand, and she is overpowered, we see that her 
attacker is Rolf. 


64. INT. JAIL CELL - RUDDERVILLE - NIGHT 


Frank and Root Boy commiserate with one another as they 
prepare to bunk down for the night. 


FRANK 
(lies down on lower 
bunk) 
Well worrying ain't gonna help us 
any. Before long they’1ll figure 
out I’m not the Jet-Ski Killer, 
and they’1ll let us go. 


ROOT BOY 
(taking the upper) 
I hope you are right, Cap’n Frank. 
VARIOUS ANGLES 


Two POLICEMEN watch television not far from Frank’s cell. 
The clock reads 11:22 p.m. 


(CONTINUED ) 


56. 
CONTINUED: 


MATCH DISSOLVE TO: 
The clock which now reads 3:34 a.m. 
BACK TO FRANK AND ROOT BOY 


Who are awakened by the JANGLING of keys and the opening 
of their cell door. 


THEIR POV 


Standing there in beach clothes is Blanton Meyercord, who 
wears a wide grin. 


BLANTON 
Did you know that a Nassau radio 
station announced that the Jet-Ski 
Killer had been arrested and 
detained in Rudderville? 


Frank and Root Boy are speechless. 


65. INT. JAIL CORRIDOR - MINUTES LATER 


Frank, Root Boy, and Blanton walk past the two policemen 
who are tied up on the floor, unconscious. 


FRANK 
(to Blanton) 
Thanks, pal. 
BLANTON 


Hey, it’s the least I can do since 
I got you into this mess. Like Bob 
Dylan says, don’t think twice, 
eS add Sight. 


66. EXT. RUDDERVILLE DOCK - PRE-DAWN 


While Blanton and Root Boy stay low, Frank sneaks up on 
POLICEMAN 3, who is standing at the upper end of the 
dock, and knocks him out. He lays the unconscious man 
behind some crates. Lowering himself into the water, 
Frank silently swims to the lower end of the dock where 
his plane is anchored. When Frank is adjacent to 
POLICEMAN 4, Blanton makes a noise, attracting the Cop’s 
attention. As Policeman 4 turns toward the sound, Frank 
rises out of the water and knocks him out from behind. 
Frank is quickly joined by Blanton and Root Boy. 


ROOT BOY 
I be headin’ home now. 


(CONTINUED ) 


57. 
CONTINUED: 


FRANK 
Back to No Man’s Cay? 


ROOT BOY 
(nodding) 
You come see me dere fo’ a good 
boat drink. 


FRANK 
(shaking his hand) 
We'll do that. Thanks for 


everything. 
ROOT BOY 
(shaking Blanton’s 
hand) 


Thank you fo’ de rescue, Mr. Jet- 
Ski Killer man. 


BLANTON 
My pleasure. 


Frank and Blanton watch as Root Boy heads to a nearby 
Sailboat, appropriates it, and sails off. 


67. INT. HEMISPHERE DANCER - NIGHT 


Frank and Blanton enter the cockpit and prepare for take 
off. Blanton straps himself into the co-pilot seat as 
Frank looks around the cabin. 


FRANK 
Guess I’ve lost my dog. 


ANOTHER ANGLE 


Percy, still wearing his cocktail dress, runs down the 
dock toward them. 


PERCY 
Wait, wait, I need to talk to 
Frank Bama about Trevor Kane. 


VARIOUS ANGLES 


FRANK 
Who are you and how do you know 
Trevor? 

PERCY 


Desk clerk at her hotel, name’s 
Percy. I think she is in trouble. 
She’s been waiting for you and is 
quite upset. 
(MORE ) 
(CONTINUED ) 


CONTINUED: 


58. 


PERCY (CONT'D) 
Tonight while we were ata 
restaurant, she went to make a 
phone call and never returned. 
That big boat with the film people 
has also disappeared. The producer 
wanted Trevor to star in his 
movie. . . . And I found this. 


He holds up Trevor’s shoe, hands it to Frank. 


PERCY (CONT'D) 
I found it next to where the film 
boat was docked. 


FRANK 
(unsettled by the 
news ) 
She probably decided to make the 
movie after all. 


He tosses the shoe into the water, tries to compose 


himself. 


FRANK (CONT'D) 
I’m sure she’1ll turn up one of 
these days, Percy. 


PERCY 
I don’t think those film people 
were who they said they were. 
We’ve had films made here before, 
and these folks didn’t do any of 
the things most Hollywood people 
do. 


BLANTON 
Was their boat that big one parked 
right next to this plane? 


PERCY 
That’s the one. 


BLANTON 

(to Frank) 
Hate to tell you this, Frank, but 
I recognized the man on that boat. 
I saw him when I arrived to bail 
your ass out of jail. He’s really 
an old war horse named Colonel 
Adrian Cairo, a former military 
intelligence officer. You remember 
him, don’t you? 


FRANK 
Name sounds familiar. ... 


(CONTINUED ) 


59. 
CONTINUED: (2) 


BLANTON 
He tortured prisoners and used 
brainwashing techniques on friend 
and foe alike, so he was kicked 
out of the Army several years 
back. Last I heard, he was working 
aS a mercenary. .. . 


FRANK 
What would he want with Trevor? 


BLANTON 
I don’t know, but it can’t be 
anything good. 


FRANK 
(concerned) 
You saying she was kidnapped? 


BLANTON 
Makes sense . .. she is an 
heiress after all. 
(then) 
This fugitive-on-the-run shit 
gives you an entirely different 
perspective on life. 


FRANK 
So does facing death at the hands 
of a dunatic. 
(sighs ) 
Guess I better go look for my girl 
then. 


Frank turns to Percy again. 


FRANK (CONT'D) 
Thanks, Percy. We’ll take it from 
here. 


PERCY 
Nice meeting you, Frank Bama. Give 
Trevor my best if you catch up 
with her. 


Frank waves a reply, starts the engines, and is ready to 
take off. At that moment Blanton sees something out the 
window, gets up from his seat, walks to the door, and 
opens it. In climbs Hoagy, wet from a swim. He shakes 
himself off inside the plane. In his mouth is Trevor's 
shoe, which Frank threw away. Blanton takes it, holds it 
up for Frank to see. Frank shakes his head and taxis the 
Dancer into deeper water for take-off. 


60. 


68. EXT. CAIRO’S BOAT - EARLY MORNING 


Trevor is being held captive on Cairo’s boat, surrounded 
by the Colonel, Rolf, and several GUARDS. In the 
background a CREW MEMBER hauls three large, black garbage 
bags filled with trash from below decks and dumps them 
overboard into the sea. 


CAIRO 
First of all, Miss Kane, you can 
thank Hackney Primstone for 
telling me of your whereabouts. I 
might as well tell you that it was 
his idea to get rid of your mother 
and you, so we can share your 
riches. Now that’s what I call 
real estate planning. 


Trevor can’t believe her ears. 


TREVOR 
You killed my Mom? 


CATRO 
That honor went to Rolf. 


Trevor flashes Rolf a look of hatred. He gives her a 
toothy grin. 


CAIRO (CONT'D) 
Now it’s your turn to be a Kane 
suicide at sea. With Hackney’s 
assistance, I intend to take 
control of your lucrative 
inheritance. I had planned on 
using your brother's money to 
start my new empire, but it takes 
five full years in Florida before 
a missing person is declared dead. 
Your money will finance my plans 
in the meantime. 


TREVOR 
I think Joe’s still alive. 


Cairo looks at her. 


CAIRO 
I remember when I first met your 
brother in Lamu. He was a burned- 
out beanpole looking for cheap 
thrills. He met a couple of my 
soldiers on holiday at the Peponi 
Hotel. 

(MORE) 


(CONTINUED ) 


61. 
CONTINUED: 

CAIRO (CONT'D) 
They threw a hell of a party that 
night -- guns and all -- and ended 
up in the hoosegow. I helped bail 
your brother out of jail, and when 
I saw that money was wired to him 
from Hackney Primstone, I paid the 
attorney a visit. The two of us 
agreed to do away with Mr. Joe 
Merchant Kane, and we've been 
Siphoning off his funds ever 
since. Now we will get your vast 
inheritance. Isn't life grand? 


TREVOR 
You crazy bastard. 


CATRO 
Now, now, Miss Kane. Let’s be 
civil about this. 


The Colonel raises his arm to the shoulder. 


CAIRO (CONT'D) 

Now for some morning exercise. 
Nothing like a swim after a good 
breakfast, is there, Miss Kane? 


Two GUARDS strap a pair of men’s roller skates to 
Trevor’s feet. As Cairo’s boat rolls into a trough, they 
release her. She rolls off the side of the boat and 
disappears into the stormy morning, her screams muted by 
the wind and the sound of the boat’s engine revving up. 


69. EXT. CARIBBEAN - SECONDS LATER 


With heavy skates on her feet, Trevor sinks rapidly below 
the surface of the water. She fights to remain close to 
the surface as she bends one leg and draws her foot close 
to her hands. She struggles to untie the skate, but the 
water has made the laces swell until they are knotted. 
She’s rapidly running out of air. In desperation she tugs 
on the big skate boot. The water has made the leather 
boot pliable so that it no longer conforms to her foot 
and leg. Repeated tugging loosens it from her foot. She 
tugs again, taking off skin on her heel and ankle as she 
rips her foot from the skate. 


She drops the skate and works on the second one. She’s in 
luck. These laces are more manageable. She is able to 
untie them and kick the skate away as her need for air 
becomes desperate. Several hard kicks send her to the 
surface. 


(CONTINUED ) 


62. 
CONTINUED: 


ANOTHER ANGLE 


She comes up for air, choking and coughing on water she 
has swallowed, and gasping for breath. She clears her 
lungs, flips onto her back, and floats while she catches 
her breath. Revived, she looks around. She is alone in 
the vast ocean. There is no shore line, no island, no 
ship, and no hope of rescue. In the distance Cairo’s boat 
swiftly churns through the water, widening the gap 
between them with every second. Trevor’s face reflects 
her fear as the CAMERA pulls up and back, showing how 
tiny one woman can be in the vast Caribbean Sea. 


70. INT./EXT. HEMISPHERE DANCER - EARLY MORNING 
Frank and Blanton fly over the Caribbean. 


FRANK 
I figure we can zig-zag along the 
boat’s probable course and pick up 
signs of its wake pretty easily. 


BLANTON 
Ought to be as easy as spotting a 
flea on a black-haired dog. 


FRANK 
Very funny .. . just keep your 
eyes peeled. 


Frank reaches up and rubs his St. Christopher medal. 
ANOTHER ANGLE - SOMETIME LATER 


There is a glint in the water. Frank circles around for a 
closer look. 


FRANK (CONT'D) 
Did you see that? 


BLANTON 
Did I see what? 


FRANK 
I saw a flash of something at 
seven o’clock. Might be a piece of 
driftwood, but I want to check it 
out. 


BLANTON 


Frank, I think that piece of 
driftwood is waving at us. 


(CONTINUED ) 


63. 
CONTINUED: 


ANGLE ON TREVOR 


She clings with one hand to a large, black garbage bag 
and waves at them with the other. The water is choppy, 
and there are water spouts (small tornadoes) scattered 
about the stormy sea. 


BACK INSIDE THE COCKPIT 


FRANK 

Okay, we'll make a timing run for 
the swells and then land. I’1l 
swing the plane around so Trevor 
will come alongside behind the 
props at the rear door. I can’t 
leave the controls. You’1l1 have to 
haul ass back there to get her in. 


BLANTON 
Got it. 


FRANK 
If you can’t get the hook on the 
bag, pop the life raft and get her 
in it. Make sure it’s tied to the 


plane. 

BLANTON 
You talk like you know what you’re 
doing. 

FRANK 


Getting her on board is going to 
be easy compared to what happens 
after that. . . . Two hundred feet 
- - »- here we go. Okay, were down 
and surfing like teenagers at 
Malibu... go! 


VARIOUS ANGLES 


Blanton stands, pulls down a grappling hook and line 
secured in the bow hatch hand hold, opens the bow hatch, 
and hauls himself halfway out. He protrudes from the top 
of the plane between and just behind the engines. He 
turns to face the left rear, braces himself, measures the 
distance to Trevor’s bag, and makes a throw. The hook 
lands beyond her. With two short pulls, Blanton snags the 
bag and holds Trevor fast. 


The sounds of the waterspouts are now audible like the 
distant roar of a waterfall. 


Blanton lowers himself back into the plane, jumps to the 
floor, and runs to the rear to haul Trevor in. 


(CONTINUED ) 


64. 
CONTINUED: (2) 


FRANK (CONT'D) 
Ten seconds, and I gotta move! 


BLANTON 
(yells back) 
She’s in. Let’s go. 


FRANK 
Stay with her and get her warm. 
Strap yourself in. We’re out of 
here. 


VARIOUS ANGLES 


Frank pushes the throttle forward, and the Hemisphere 
Dancer sails across the water and lifts off. A pontoon 
falls off one side of the plane. Frank fights to hold the 
Dancer level until he reaches altitude. 


With the plane safely airborne, Frank puts the plane on 
automatic pilot, takes off his headphones, and turns 
around to see how Trevor is doing. Blanton has wrapped 
her in a blanket and massages her arms and legs. 


TREVOR 
(to Frank, shivering) 
Where the hell have you been? 


FRANK 
(no way to win) 
Better late than never. 


71. INT. MONTY POTTER’S OFFICE - BOOMTOWN - MORNING 


RePete Preacher has made his way to Boomtown and is in 
the process of telling Monty Potter about the attack on 
the salvage boat. 


REPETE 
Crazy fucker had tattoos on his 
eyelids. 


Potter’s eyes widen in recognigtion. 


POTTER 
Charlie Fabian. 


REPETE 
You know that freak? 


POTTER 
(to himself) 
Cairo’s getting close. 
(MORE ) 


(CONTINUED ) 


65. 
CONTINUED: 
POTTER (CONT'D) 
(to RePete) 
I know him. He’s unimportant. 


REPETE 
I think Pete and Thorn would 
disagree. Crazy thing is, the only 
thing he said was, “where’s the 
scepter?” 


POTTER 
What? What scepter? 


REPETE 
I assume he wanted that glass wand 
we sent you from the sunken ship. 


Potter is surprised by the news. Wheels turn in his head. 
He walks to the desk, opens a drawer, and pulls out a wad 
of cash. 


POTTER 
Here, this ought to take some of 
the sting out of things. Kick back 
and relax. Take some time for R&R. 


He hands money to RePete, who pockets it. 


REPETE 
Thanks, Mr. Potter. If it weren’t 
for the fact that my best friend 
is probably dead, I’d do some 
serious celebrating. 


POTTER 
Check back with me in a couple of 
weeks. I should have something 
else for you by then. 


REPETE 
Will do. 


As RePete exits, FERNANDO ORLANDO, 43, the Cuban 
bandleader for Monty Potter’s Polar Bar club, enters. 
Fernando fancies himself the living embodiment of Ricky 
Ricardo of “I Love Lucy” fame. 


FERNANDO 
Desdemona told me that she’s been 
picking up something from the 
spirits. 


(CONTINUED ) 


66. 
CONTINUED: (2) 


POTTER 
Good, then I suggest we schedule 
another tarot card reading right 
away. Have her meet me at the Café 
Auberge at noon. 


FERNANDO 
All right. 


He turns to go. Potter has a second thought. 


POTTER 
Fernando, ask her to bring back 
that wand I gave her. 


FERNANDO 
(pained look) 
Aw, boss, you’re not gonna be an 
Indian giver are you? 


POTTER 
I’ll give her cash instead, but I 
need that wand back. 


Fernando reluctantly leaves to deliver Potter’s message 
to Desdemona. 


72. EXT. RUDDERVILLE AIRPORT - MORNING 


Charlie is now clear-eyed after his psychedelic weekend. 
He smiles. He has a plan. Moreover, he knows where the 
scepter is .. . and the Colonel does not. He boards a 
plane for Cap Haitien. 


73. INT. HEMISPHERE DANCER - MORNING 


Blanton sits with Trevor, who is still wrapped in the 
blanket. He rubs her back with one hand while feeding her 
cheese crackers with the other. Trevor spots his pirate 
tattoo, looks at his face, and notices the surgery scars. 


TREVOR 
My brother has a tattoo like 
yours. 
BLANTON 
Lots of folks have pirate tattoos. 
TREVOR 
Exactly like that? On the right 


hand? 


(CONTINUED ) 


CONTINUED: 
BLANTON 
sure. 
TREVOR 
(softly) 
Who are you? 
BLANTON 


(grins at her) 
Just your average Jet-Ski Killer. 


74. INT. BRISE DE MER RESTAURANT - HAITI - MORNING 


Rudy is with Fast Eddie (an Eddie Murphy look-a-like). 


FAST EDDIE 
I’ll provide a guide to take you 
to the Citadel, but it’s gonna 
cost you. 


RUDY 
All I have are Traveler’s checks. 


FAST EDDIE 
That’s good enough. Endorse them, 
and I’ll get them cashed for you. 


Rudy reluctantly does so. 
FAST EDDIE (CONT'D) 


Wait here, and I’1ll bring you the 
money and the guide. 


67. 


He leaves the restaurant as Rudy has a seat in the bar. 


Rudy looks at his watch. It is 10:30 a.m. 


NEW ANGLE 


Matching shot of Rudy’s watch. It is now 12:30 p.m., and 


there is no sign of Fast Eddie or a guide. Rudy’s cell 


phone rings. 


RUDY 
Hello? 


RUDY’S DAD (0.S.) 
Hello, son, where are you? 


RUDY 
I’m on the trail of the Jet-Ski 
Killer, Pop. 


(CONTINUED ) 


68. 
CONTINUED: 


RUDY’S DAD (0.S.) 
That’s what I thought, but that’s 
no longer a hot item. That pervert 
director who Meyercord nearly 
killed left town owing about fifty 
thousand dollars in hotel and bar 
bills. Then he took the sixteen- 
year-old daughter of the state’s 
Attorney General with him, and he 
was making her pose for nude home 
videos. People in Key West want to 
give that lunatic fishing guide a 
medal for blowing him up... 
they don’t want to kill him. Son, 
I want you to dig up some dirt on 
that producer in Hollywood. Forget 
about the jet-ski guy. 


Rudy’s face falls. 


75. EXT. CAP HAITIEN AIRPORT - EARLY AFTERNOON 


In yet another airport, Charlie puts on a Walkman and 
listens to music as he boards the “Vomit Comet” (the 
small passenger plane that hops between the mainland and 
the islands) for the short trip to Boomtown. Rudy Breno 
is also on board. 


STEWARDESS 
Just relax, Mr. Breno. The take 
off is the worst part. 


UP IN THE AIR 


Rudy bends over to barf into a paper bag. As he does, a 
Joe Merchant CD falls to the floor from his pocket. 
Charlie picks it up, looks at it. 


76. INT. CAFE AUBERGE - AFTERNOON 


Monty Potter has been waiting at the Café Auberge for 
hours, but Desdemona has not appeared. He looks at his 
watch and turns to his three bodyguards, the RAMOS 
brothers, CARLOS, RAFAEL, and FLAVIO. 


POTTER 
Find Desdemona and bring her to 
me. I don’t care what you have to 
do. Just get her. 


Rafael and Flavio head out, leaving Carlos to guard 
Potter. 


(CONTINUED ) 


69. 
CONTINUED: 


NEW ANGLE 


As Potter pours himself another glass of wine and settles 
back to wait a while longer, he talks aloud to himself. 


POTTER (CONT'D) 
I’1l negotiate with Cairo. The 
scepter in exchange for my life. 


77. EXT. LITTLE LORRAINE ISLAND - AFTERNOON 


The pink beach is beautiful as Frank makes a low approach 
over a large plain of sand that ends abruptly in a 
sizeable heap of old coral heads. The tires squeak, but 
the pink beach of Little Lorraine island seems to be 
holding firm under the weight of the plane. 


Frank, Blanton and Trevor get out of the plane. She now 
wears an extra set of Frank’s clothes -- too big by half. 
The silence is uncomfortable. 


FRANK 
Terra Firma. 
BLANTON 
After you. 
FRANK 
(to Blanton) 


We need to get the Dancer covered 
up so we’re not spotted from the 
air. Grab some of those palm 
fronds over there, okay? I’1ll help 
you in a minute, but I need to 
take a look at the plane. We lost 
a pontoon earlier today when we 
set down in all that chop. 


BLANTON 
Aye aye, Captain. 


Frank is so involved with checking the pontoon damage, 
that he is caught off guard by Trevor. 


TREVOR 
You care more about this damned 
plane than you do me. 


FRANK 
It's my livelihood, Trevor. What 
do you expect? . . . Look, I know 
I owe you an explanation. 


(CONTINUED ) 


70. 
CONTINUED: 


As Frank stands up to talk to Trevor, her shoe catches 
him square on the end of his nose -- the same shoe Hoagy 
rescued from the water by the Rudderville dock. 


TREVOR 
You son of a bitch, I should have 
known better than to imagine that 
you could think of anyone other 
than yourself. What took you so 
long to reach Rudderville? I 
almost died. 


FRANK 

(holding his injured 

nose) 
Pardon the fuck out of me. If you 
haven't forgotten, I just yanked 
your ass out of a not too pleasant 
Situation . .. at the risk of 
losing my plane. 


TREVOR 
The plane, the plane! It’s always 
the damned plane. What about me 
and your promise to meet me in 
Rudderville? I guess something 
came up that was more important. 


FRANK 
You’re damn right something came 
up. I was hijacked for chrissakes! 


TREVOR 
That's still no excuse. This has 
been going on for years. Thanks 
for nothing. I’m outta here! 


FRANK 
Where are you going? 


TREVOR 
To find Desdemona. Just fix your 
precious airplane so you can fly 
away and avoid any responsibility. 


Trevor turns and starts walking down the path. She’s 
frustrated and angry. 


TREVOR (CONT'D) 
Desdemona, Desdemona! 


Blanton returns to the plane, dragging two large palm 
fronds. 


(CONTINUED ) 


71. 
CONTINUED: (2) 


BLANTON 
She let you have it, huh? 


FRANK 
She’s mad at me for everything 
I’ve ever done. 


ANGLE ON TREVOR 


Trevor is just about at the edge of the trees, still 
calling out Desdemona’s name, when all of a sudden a 
voice calls out from behind a strand of sea grapes. A 
large woman dressed in a bright orange and pink muumuu 
steps into the clearing. 


DESDEMONA 
You rang? 


78. EXT. CAFE AUBERGE - AFTERNOON 


Monty Potter and Carlos Ramos leave the restaurant and 
walk toward the hills overlooking town. Potter is deep in 
thought. 


POTTER 
Half a million dollars, Carlos. A 
man can’t turn that down, can he? 


CARLOS 
I wouldn’t turn it down, Mr. 
Potter. 

POTTER 


Unfortunately, the man I’m 
thinking of might. To him, revenge 
is more important than money. 


79. INT. MONTY POTTER’S HOUSE - AFTERNOON 


Potter and Carlos arrive at a small bungalow in the 
hills. 


VARIOUS ANGLES 
Of the bungalow. A charming little Caribbean cottage. 
POTTER 
I’m going to take a short nap, 
Carlos. Wake me when its time to 


head back to the club «. . . or if 
Desdemona shows up. 


(CONTINUED ) 


72. 
CONTINUED: 


CARLOS 
Sure thing, Mr. Potter. 


Potter settles down in a hammock. Soon he is fast asleep. 


80. INT. COSMIC MUFFIN - AFTERNOON 


Desdemona fixes food for Trevor, who sits and watches her 
while sipping a cup of coffee. 


TREVOR 
I can’t believe I found you like 
this. I thought I’d be searching 
forever. 


DESDEMONA 
You didn't find me, dear. You were 
sent to me. You're a very pretty 
piece to a very large puzzle. 


TREVOR 
And you have the answers to my 
questions about Joe? 


DESDEMONA 
Hopefully we’ll find the answers 
together. You’re talking to a 
woman who ran away from home, 
joined a rock band, then wound up 
at an observatory being made love 
to by a Puerto Rican, which, 
strangely, brought on voices from 
another world. They told me to 
find myself a ship. Now I have the 
Cosmic Muffin. 


Trevor’s mouth drops open. She doesn't know whether to 
laugh or cry. 


DESDEMONA (CONT'D) 
I hear these voices and they speak 
in rhymes and riddles. It’s as if 
they expect me to figure out the 
meaning of life on earth. 


TREVOR 
Voices told you about Joe? 


Desdemona nods. 


TREVOR (CONT'D) 
Who are the voices? 


(CONTINUED ) 


73. 
CONTINUED: 


DESDEMONA 

I call them “the Generators,” 
after the first place that I heard 
them. They're the ones who started 
this idea buzzing around in my 
head about Joe being alive. 

(seeing Trevor’s 

disbelief) 
And yes, I know it sounds crazy. 


Desdemona puts food on the counter, and she and Trevor 
eat scrambled eggs with cheese. Trevor’s eye catches the 
sight of a ray of sunlight reflecting off an object that 
is fastened to the bow of the Cosmic Muffin. 


TREVOR 
(pointing) 
What is that? 


DESDEMONA 
My ship’s figurehead -- a crystal 
scepter. The figure is a bare- 
breasted woman with ruby-tipped 
nipples. The opposite end has a 
strange metallic square. 


TREVOR 
Where did you get it? 


DESDEMONA 

I can only say that I don’t 
believe it is from this world. 

(she smiles) 
Legend has it that a bare-breasted 
woman can calm a raging storm, 
which is why ships have female 
figureheads. 


81. EXT. LITTLE LORRAINE ISLAND - AFTERNOON 


Frank works at repairing the Dancer. Toosay approaches. 
There is no sign of Blanton. 


TOOSAY 
Your lady friend tol’ me I find 
you here. 


Frank looks up at the leathery old man standing at the 
edge of the mangoes. 


TOOSAY (CONT'D) 


I am Toosay, chief engineer on da 
Cosmic Muffin. 


(CONTINUED ) 


CONTINUED: 


74, 


FRANK 
What’s a Cosmic Muffin? 


TOOSAY 
It’s a ship dat Miss Desdemona is 
preparing for a trip to da stars. 


FRANK 
Would that be the cigar-shaped 
boat at the dock? 


TOOSAY 
Yes. 


FRANK 
You work for Desdemona? 


TOOSAY 
Yes, she is a very fine boss lady. 
She send me to see if you need 


help. 

FRANK 
I won’t turn you down if you’re 
offering. 

TOOSAY 


I take it you have some kind of 
trouble to be landing on dis 
island. 


FRANK 
You have no idea. . .. I took 
some water through the exhaust 
trumpet of the left engine, and it 
settled in the lower cylinders. 


TOOSAY 
I don’ know ‘bout planes, but I 
know boat engines and how to get 
da watah out of an outboard. 


FRANK 
‘Bout the same procedure, but 
that’s not my biggest problem. 


Frank points to the missing float. 


LATER 


TOOSAY 
(shakes his head) 
I cannot help you dere. 


Toosay helps Frank work on the plane. 


(CONTINUED ) 


CONTINUED: 


75. 
(2) 


FRANK 
I need you to spin the propeller 
when I give the word. 


TOOSAY 
You a good mechanic, Cap’n. 
FRANK 
No yellow pages out here. 
TOOSAY 
What dat? 
FRANK 
Nothing. . . . Do you know anyone 


with a boat? I need to hire one to 
take me to Boomtown. 


TOOSAY 
No need to hire nobody. I be happy 
to take you. 


82. INT. COSMIC MUFFIN - ENGINE ROOM - AFTERNOON 


Inside the 


engine room, Trevor is dazzled by the 


collection of crystals held together by a maze of wires. 


TREVOR 
Do crystals power your ship? 


DESDEMONA 

Some engine, huh? It’s going to 
take me to the Pleiades someday. 
These crystals contain the memory 
of Atlantis, and when they’re 
agitated by the right elements at 
the right time, everything 
connects, and . . . WHAMMO, we’re 
changing channels. 

(matter of factly) 
This is a rocket ship you know. 
One day it will fly through the 
air. 


83. EXT. SLOOP - AFTERNOON 


Frank and Toosay are heading across the channel (on a 
sloop) on their way to Boomtown. 


76. 


84. EXT. BOOMTOWN AIRPORT - AFTERNOON 


Frank walks toward the terminal building as the Vomit 
Comet unloads PASSENGERS and immediately takes off again. 
Frank pays no attention to the passengers and doesn’t see 
Rudy Breno and Charlie Fabian deplane. They also don’t 
notice him. 


Frank approaches guard JULIANO, who is carrying an AK-47 
and patrolling the building’s perimeter. Juliano does not 
look friendly. 


FRANK 
Does a guy named Phil Clark still 
run the airport? 


JULIANO 
Nobody by that name at this 
airport. 

FRANK 


I need airplane parts, and Phil 
was always happy to help. 


JULIANO 
I told you there’s no one here by 
that name. We’re not running a 
plane supply house. So leave... 
now! 


He points the gun threateningly at Frank. Frank half 
raises his hands to show he means no harm and backs away. 


85. EXT. SLOOP - A SHORT TIME LATER 
Toosay and Frank return to Little Lorraine island. 


FRANK 
Toosay, what happened to Phil 
Clark, who used to run the 
airport? 


TOOSAY 
He die in da boat crash with 
Mistah LaRue. 


FRANK 
Gaston LaRue is dead? When did 
this happen? 


TOOSAY 
Maybe two, t’ree years ago. Monty 
Potter be in charge in Boomtown 
now. 


(CONTINUED ) 


77. 
CONTINUED: 


Frank digests the information. 


86. INT. MONTY POTTER’S HOUSE - LATE AFTERNOON 
Monty Potter awakens, only to realize he’s been tied up. 


POTTER 
Carlos .. . Rafael .. . where 
the fuck are you? 


CATRO (0.S.) 
Have a nice nap, Monty? 


POTTER 
Charlie Fabian, is that you? Let’s 
talk. Don't do anything rash, 
Charlie. I need to talk to the 
Colonel. I’ve got a deal for him. 


CAIRO (0.S.) 
Africa. 


CLOSE ON 


From beyond the door, a green mamba snake slithers across 
the floor toward Potter. 


POTTER 
Nooooo. 


ANOTHER ANGLE 


The Colonel appears in the doorway with a long machete in 
his hand. Potter heaves and vomits all over himself. 


CAIRO 
Hello, Monty. Long time no see. 


Cairo leans down and wipes the vomit from Potter’s mouth 
with a handkerchief, then drops it on the floor. 


CAIRO (CONT'D) 
There now, that’s better isn't it? 


POTTER 
Colonel, don’t kill me. We can 
work it out. I know where the 
scepter is. 


CATRO 
(smiles) 
I’m a reasonable man, Monty. You 
have the scepter? It must be my 
lucky day... . 


(CONTINUED ) 


78. 
CONTINUED: 


POTTER 
I don't have the scepter, Colonel, 
but I know where it is. I can take 
you there if you won’t kill me. 


CATRO 
Tell me, Monty. ... 


POTTER 
You’11 kill me if I tell you. 


CAIRO 
Always the smart guy. Always 
playing the angle. Okay, let’s see 
where we go from here. 


The Colonel uses the machete to cut the plastic ties that 
are wrapped around Potter’s wrists. Potter screams like a 
wounded animal in a trap. He looks up. The Colonel is 
holding a severed arm -- Potter’s severed arm -- spinning 
it above his head. Blood spatters everywhere. 


CAIRO (CONT'D) 
Now we’re even. Unless you want me 
to continue separating you into 
tiny pieces, I suggest you tell me 
where the scepter is right now. 


87. EXT. BEACH NEAR POLAR BAR - BOOMTOWN - LATE AFTERNOON 


Charlie Fabian saunters down the beach from the airport. 
He’s deep in thought, unsure of his next move. 


Charlie spots an outdoor phone booth that has a long line 
of people in front of it. Charlie stops next to a cute, 
tanned GIRL. 


CHARLIE 
(to-girlL) 
Popular spot. 


TANNED GIRL 
It’s broken. 


CHARLIE 
Why are you in line if the phone 
is broken? 


TANNED GIRL 
I don't mean it doesn’t work. I 
mean the phone works, and you 
don't have to pay. It's been like 
this all week. Great, huh? 

(MORE) 


(CONTINUED ) 


19% 
CONTINUED: 

TANNED GIRL (CONT'D) 
Screwing the phone company just 
once in your life. I come everyday 
after the beach. Last night, I 
talked to my sister in Bali. You 
should try it. « « call all your 
friends. 


CHARLIE 
(reflects ) 
Yeah, all my friends. ... 


88. EXT. CEMETERY - LATE AFTERNOON 


Charlie makes his way to the cemetery and sits on top of 
an old mildewed crypt. He has some heavy thinking to do. 


89. EXT. HEALING HOLE - LATE AFTERNOON 


Desdemona and Trevor are at the Healing Hole. Its natural 
hot springs run deep into the earth -- a tropical oasis. 


ANGLE ON TREVOR AND DESDEMONA 
As they start to disrobe and put on swim suits. 


DESDEMONA 
Why are you so mad at that pilot? 
I couldn't help but hear your 
little tete-a-tete when you first 
arrived. 


TREVOR 
He used to be my boyfriend. And I 
almost wound up dead because of 
him. But he did save me. 


DESDEMONA 
(makes sense) 
You were fighting like an old 
married couple. 


TREVOR 
Sorry about that, but it was 
something I had to do. ... 


Trevor dives into the warm sulphur water. Desdemona 
follows carrying an inner tube, which she climbs into and 
begins to float. 


DESDEMONA 
This place is sort of like a 
galactic phone booth, and I’m the 
receiver. 


(CONTINUED ) 


CONTINUED: 


80. 


TREVOR 
Anything yet on Joe? 


DESDEMONA 
Last night I was walking along the 
beach, looking up at the clear 
sky, marveling at how visible the 
milky way was. 


TREVOR 
I must have missed something in 
that story. What does it have to 
do with Joe? 


CLOSE ON DESDEMONA 


Desdemona doesn't answer. She’s lying in the inner tube 
with her head tilted back and her eyes closed. Her body 
twists several times and sends waves out towards Trevor. 


ANGLE ON TREVOR 


Who swims over thinking Desdemona is having some kind of 


seizure. 


TREVOR (CONT'D) 
Are you okay? 


CLOSE ON DESDEMONA 


DESDEMONA 

The Colonel has the answers to 
your questions. Some things I am 
sure about, and if any mortal 
knows anything about Joe Merchant 
or this Colonel Cairo, they’ll be 
in Boomtown at the Polar Bar. That 
place is jammed every night. 

(pause) 
Now, what are you going to do 
about your boyfriend? 


TREVOR 
He’s not my problem anymore. 


DESDEMONA 
Once Frank is able to come to 
grips with the truth, he’ll make 
room for you in his life. It will 
all be easier. As for Joe, if he’s 
alive, he won’t be the way you 
remember, Trevor. 


TREVOR 
I still want to find him. 


(CONTINUED ) 


81. 
CONTINUED: (2) 


NEW ANGLE - SOMETIME LATER 


On the two women’s backs as they walk down the path away 
from the Healing Hole and toward the Cosmic Muffin. No 
sooner are they out of sight than -- 


DIFFERENT ANGLE 
Colonel Cairo quietly emerges from the bushes in 


camouflage fatigues. He walks to the edge of the Healing 
Hole and takes a deep breath. 


CAIRO 
According to my calculations, this 
eg ay 2g: Gi e TENS: Be: ‘the place. 


90. EXT. BEACH BY HEMISPHERE DANCER - NIGHT 


Desdemona has come to visit Frank, who is just waking up 
from a nap. 


DESDEMONA 

So you're the fly boy in the 
ointment of love? Nice to meet 
you, Frank Bama. I’m Desdemona, 
the woman you two came looking 
for. Here I brought you a peace 
offering from the other side of 
paradise. 


Desdemona hands Frank a cup of coffee. 


FRANK 
I just woke up, and I’m too groggy 
to carry on a conversation. 


DESDEMONA 
Then coffee will help. 


ANOTHER ANGLE 


Frank and Desdemona walk over and sit on a coconut tree 
stump. She pours Frank another cup of joe from her 
thermos. 


FRANK 


(Sips ) 
Much better. Thank you. 


DESDEMONA 
What do you want to talk about 
first, Frank, your plane or your 
girl? 


(CONTINUED ) 


82. 
CONTINUED: 


FRANK 
You don’t waste any time do you? 


DESDEMONA 
I just feel the hourglass is 
emptying pretty fast here, and 
we've got to get a few things 
worked out. 


FRANK 
How’s Trevor? 


DESDEMONA 
Now that's a great start. It’s a 
good sign that your first question 
is about Trevor. I like that. I 
have plans for you two. Do you 
dance? 


FRANK 
In a pinch. 


DESDEMONA 

Good. Then why don't you meet us 
at the Polar Bar tonight around 
midnight? My friend’s band is 
playing. 

(looks at his plane) 
You actually landed this plane in 
the ocean to save your girlfriend? 
You're not so bad, Frank Bama. 


91. EXT. CEMETERY - NIGHT 

Charlie stands naked on top of the old mildewed crypt. 
ANOTHER ANGLE 

There’s a freshly dug hole in the ground. Charlie throws 


everything from his duffel bag into the hole: his boots, 
fatigues, compass, etc. Then he spots a nearby sand crab. 


CHARLIE 
(to crab) 
You bastards are the lucky ones. 
You all live by one rule -- eat or 


be eaten. It’s that simple. It’s 
the brain that complicates it for 
us humans . . . or our emotions. 


He reaches into his pocket and pops a last mushroom in 
his mouth. He takes out Rudy’s Joe Merchant tape and puts 
it in his Walkman. He begins to dance and sing along -- 
badly off key -- with the tape. 


(CONTINUED ) 


83. 
CONTINUED: 


ANOTHER ANGLE 

Charlie falls into the grave he has dug. 

CHARLIE’S POV 

He looks up at the seven sisters of the Pleiades that are 
looking down upon him. 

92. INT. COSMIC MUFFIN - NIGHT 


Aboard the Cosmic Muffin at Petite Place, Desdemona reads 
her log book. 


DESDEMONA 
There’s a reason for us being 
here. 

TREVOR 


Yeah, you zigged when you should 
have zagged at the end of the 


channel. 

DESDEMONA 
No, I’m talking about the bigger 
reason. . . . Albion said the 


messages come from the painters of 
the universe, and you’re a 


painter. . . . Goodness, I’m not 
the Mayan -- you are! 


Desdemona grabs her head. 


DESDEMONA (CONT'D) 
The Generators are coming with a 
really big message. 


TREVOR 
You don't look too good... 
here, let me help you lie down. 


DESDEMONA 
No time to dally. I’m okay. Quick, 
run to my cabin and get my Walkman 
and a fresh tape. This is what 
it’s all about. Talk to them when 
they get here. Ask them about Joe. 


VARIOUS ANGLES 
Trevor returns with a tape recorder, but Desdemona has 
already passed out. Then she sits up and looks around the 


ship as if it were a strange environment. She speaks in a 
low raspy voice. 


(CONTINUED ) 


CONTINUED: 
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DESDEMONA (CONT'D) 
I am one of those your friend 
calls the Generators. I now speak 
in your earth language. I know 
your questions, and I know all 
about your life. 


TREVOR 
Desdemona, you aren't bullshitting 
me, are you? 


DESDEMONA 
The person you call Desdemona is 
not here. I occupy her body now, 
and I do not bullshit. I can only 
tell you what I know. 


TREVOR 
I want to know about my brother. 


DESDEMONA 
The stars in the skies are the 
holes in the floor of heaven. They 
are the healers, not I. 


TREVOR 
I thought my brother committed 
suicide. Then an evil man told me 
that he killed Joe. Yet Desdemona 
thinks he’s still alive. 


DESDEMONA 
The evil man you speak of is 
vicious and ruthless. He is like a 
black hole in the pattern of the 
universe, and he intends great 
harm. To counteract his evil, you 
must find your Mayan soul. 


TREVOR 
Mayan? As in the long dead folks 
in Mexico? 


DESDEMONA 
There is a star within the 
Pleiades group that is known as 
Maya. That is the Mayan of which I 
speak. 


TREVOR 
Why do I have a Mayan soul? 


(CONTINUED ) 


CONTINUED: 
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(2) 
DESDEMONA 
Because that is your former home. 
You have lived many lives -- there 


and here on Earth. But you have 
forgotten your true self. You will 
only fulfill your destiny by 
finding your Mayan soul. 


The click at the end of the tape in the machine awakens 


Desdemona. 


DESDEMONA (CONT'D) 
What? 


TREVOR 
It's you, right? 


DESDEMONA 

Yes, it’s me, but I heard 
everything he said. Pretty wild, 
huh? So let’s add all this up. We 
got you and Frank showing up here. 
That Jet-Ski Killer fellow, too. 
Cairo, the black hole, is lurking 
in the water somewhere. And Joe 
Merchant is out there, who knows 
where? Something is drawing all of 
this here at this particular time. 
Holy shit, it’s the eclipse. ... 


TREVOR 
What? 


DESDEMONA 
Hold on. 


Desdemona runs out of the cabin and comes back with a 


star guide 


DESDEMONA (CONT'D) 
There’s a total solar eclipse 
tomorrow. 
(then) 
Cinderella, let’s get a move on. 
We're going to the cosmic ball. 


TREVOR 
What’s that? 


DESDEMONA 
You tell me. You're the Mayan! 


86. 


93. EXT. COSMIC MUFFIN - BOOMTOWN DOCK - NIGHT 


Desdemona and Trevor sail the Cosmic Muffin to Boomtown 
for a night of fun. They dock at the landing and walk 
toward town. 


NEW ANGLE 


In the shadows watching them walk away is Charlie Fabian, 
now dressed in jeans, a short-sleeve shirt, and carrying 
a bomber jacket. He is without his mirrored sunglasses, 
however. He eyes the Cosmic Muffin, a sly, calculating 
look on his face. 


94. INT. COCKPIT - HEMISPHERE DANCER - NIGHT 


Frank and Blanton fly to Boomtown, intending to 
rendezvous with the girls. 


BLANTON 
I think there’s still hope for you 
and Trevor. You’re in a spin, 
Frank, that’s all. Remember, lack 
of rudder control gets you into a 
spin, and control of the rudder 
gets you out. 


FRANK 
(sarcastic) 
Nice to hear that you paid 
attention during those flight 
lessons I gave you. 


BLANTON 
What’s that old Stones song you're 
always singing? You can’t always 
get what you want. . . . Why do 
you think it’s your favorite song? 


FRANK 
It’s got a good beat, and you can 
dance to it. 


BLANTON 
Hey shithead, I’m no Dick Clark, 
but if you want her back, you’re 
gonna have to make some changes. 


FRANK 
What the hell do I have to do? I 
thought breaking out of jail and 
pulling her out of the ocean was 
some indication of how I felt. 


(CONTINUED ) 


CONTINUED: 
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BLANTON 
True, but you didn't tell her. 
There’s a brand new flight plan 
these days, buddy. You’ve now got 
to talk to women. 


FRANK 
What if I help her find her 
brother? That should count for 
something. 


BLANTON 
You really think he’s still alive? 


FRANK 
(thoughtful ) 
No. From what Trevor told me, Joe 
would never have stayed away so 
long or put her through such 
grief. 


BLANTON 
(softly) 
Unless he thought there was no 
other choice. ... 


Frank looks at him a moment, then -- 


FRANK 
So what options do I have to win 
my girl back? 


BLANTON 
Don't get pissed off so easily and 
try talking to her. 


(sings) 
But if you try, sometime you just 
might find... you get what you 


need. Oh, yeah. 


95. EXT. BEACH - BOOMTOWN - NIGHT 


Frank and Blanton land the Hemisphere Dancer on a 
deserted section of beach not far from the Polar Bar club 
and exit the plane. 


BLANTON 
I’11 check the lay of the land -- 
see if police are on our tail. 


FRANK 
Okay. I’m gonna check in with 
Billy, see what he advises about 
my missing pontoon. 


(CONTINUED ) 


88. 
CONTINUED: 


Blanton disappears and Frank heads to the broken 
telephone, which, miraculously, happens to be free. 


96. EXT. PAYPHONE/HOSPITAL - A SHORT TIME LATER 


Frank is on the phone trying to contact Billy who is in 
the hospital. 


HOSPITAL OPERATOR (0.S.) 
Florida Keys Memorial Hospital. 


FRANK 
Ah, I am trying to get in touch 
with a Mr. Billy Cruiser. 


OPERATOR (0.S.) 
Is he a patient here? 


FRANK 
I really don't know. His answering 
machine referred me to this 
number. I’m calling long distance. 


OPERATOR (0.S.) 
One moment please. It’s late, but 
I will ring the room. 


INTERCUT BETWEEN FRANK AND BILLY 


BILLY 
Hello. 


FRANK 
What the hell are you doing in the 
hospital? Don't you know people 
die in there? 


BILLY 
Frank, is that you? It’s good to 
hear your voice, son. 


FRANK 
Are you all right? 

BILLY 
Well, they were filming a rock 
video, and .. . there were a 


bunch of tall, skinny models 
playing like they were mermaids, 
and I reckon that was what made my 
heart go haywire. ... 


(CONTINUED ) 


CONTINUED: 
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FRANK 
Just do what they tell you, Billy, 
and get better quick. 


BILLY 
I figure that no news is good 
news. 

FRANK 


It’s been one hell of an adventure 
down here! 


BILLY 
Well, you and Blanton kicked up 
quite a bit of dust around here, 
but things have started to quiet 
down. Did Trevor ever catch up 
with you? 


FRANK 
That she did. 


BILLY 
Well, y’all take care and don't 
worry ‘bout me. 


FRANK 
Be good, Billy. 


Blanton returns as Frank finishes his call. 


FRANK (CONT'D) 
Just got off the phone with Billy. 
He’s in the hospital. His heart. 


BLANTON 
Again? Doesn’t sound good. 
He gonna be all right? 


FRANK 
He sounded okay when I talked to 
him -- little weak, though. 


BLANTON 
He’s a tough old oyster. 


FRANK 
Better be. I won’t be around to 
check on him once I leave for 
Alaska. 


BLANTON 
And with the law after me, I’m 
thinking I should head south for a 
while. 


(CONTINUED ) 
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FRANK 
I have an idea. There’s an old 
padre in Venezuela who has an open 
mind about things like that, 
Father Ignacio. He’s the one who 
helped me find my plane. 


BLANTON 
Worth a visit at least. 


FRANK 

If things go sour tonight, let’s 
meet at the airport. I noticed 
earlier today there was a Grumman 
Mallard in the hangar. It operates 
virtually identical to my Goose, 
and we could liberate that for 
you. I assume it belongs to Monty 
Potter, Boomtown’s head honcho. 


BLANTON 
Former head honcho. Seems that 
he’s now missing. I heard the news 
while I was scouting around. 


FRANK 
All the more reason to borrow his 
plane. 

BLANTON 


What the hell. One more crime 
probably won’t hurt. 


Frank grimaces, Blanton laughs, and they head off to the 
Polar Bar. 


97. INT. POLAR BAR - DRESSING ROOM - NIGHT 


In a Polar Bar dressing room, Fernando is primping. He 
does a turn in front of a broken mirror, admiring the 
outfit he assembled. Someone knocks at his dressing room 
door. 


DESDEMONA (0.S.) 
Get a load of you. 


FERNANDO 
Get a load of you. 


Desdemona, colorfully dressed, walks into the dressing 
room with Trevor. Fernando gives Trevor the once over. 


(CONTINUED ) 


CONTINUED: 


FERNANDO (CONT'D) 
(smiles) 
And who is this lovely creature? 
Buenos noches, senorita. 


DESDEMONA 
Trevor Kane, Fernando Orlando. 


FERNANDO 
I am so happy you ladies came 
tonight. Will you be joining our 
“Cruise to Nowhere” tomorrow 
morning? We’ll be viewing the 
eclipse. Special viewing glasses 
provided. 


DESDEMONA 
We'd love to, Fernando, but I 
think we have fish of our own to 
fry tomorrow, and we need to be 
where it’s happening. 


FERNANDO 
We'll be leaving at 5:45 a.m. -- 
just as the eclipse begins -- if 


you change your mind. 


98. INT. POLAR BAR - NIGHT 


91h, 


It is almost midnight and the place is crammed with 
people. A naked woman with a pair of handcuffs dangling 
from her wrists is being escorted out by the bouncer. 


VARIOUS ANGLES 


A fight breaks out at the pool table. The CROUPIER points 
at Rudy, who is playing roulette. Two Haitian HOOKERS 
stand beside him. 


CROUPIER 
Number ten. 


SHIRLEY & CURLY 


Win for us Rudy! Make us hot for 


you. 


RUDY 
Viva Las Vegas. 


He rolls the dice. 


SHIRLEY & CURLY 
Viva Los Wages. 


(CONTINUED ) 
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CONTINUED: 


Frank Bama and the Jet-Ski Killer brush by Curly and 
Shirley as they weave their way toward the dance floor. 


FRANK 
(noticing) 
There’s your buddy, Rudy Breno. 


BLANTON 
What the hell is he doing here? 
He’s supposed to be lost in the 
jungles of Haiti. 


FRANK 
Maybe he’s smarter than we think. 


BLANTON 
Not a fucking chance. 


FRANK 
Well he’s too interested in those 
hooters flopping around his face 
to be thinking about the Jet-Ski 


Killer. 

BLANTON 
Makes me nervous to see him here, 
though. 


ANOTHER ANGLE 


Frank sees Trevor dancing the Cha Cha with an older MAN 
in a sweat-stained suit. 


FRANK 
Now you know how I feel. 


BLANTON 
Well, Frank, here’s to cutting in 
and cutting out. This may be your 
last chance. 


FRANK 
I don't know. Look at this place. 
This isn't the right atmosphere. I 
want it quiet, so we can talk -- 
maybe take a walk on the beach. 


BLANTON 
When the target presents itself, 
you fire. It’s as simple as that. 


FRANK 
This ain't Saddam’s Republican 
Guard, Blanton. This is someone I 
care about. 


(CONTINUED ) 
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BLANTON 
That's why you have to make the 
first move. Remember, all she can 
say is no. 


FRANK 
That’s what has me worried. 


Frank walks over to where Trevor is dancing and taps her 
partner on the shoulder. The man courteously smiles and 
holds out Trevor’s hand to Frank. Frank puts his arms 
around her and slowly moves in time to the music. 


FRANK (CONT'D) 
Please don't leave, Trevor. Let’s 
work this out. I don't want to be 
a lonely old pilot with just a 
dog. 


TREVOR 
That wouldn't be fair to Hoagy. 


As they dance, Frank is stiff and nervous. 


TREVOR (CONT'D) 
(whispers ) 
Relax, you're doing fine. Do you 
know that’s the first time you’ve 
ever looked me straight in the eye 
and said anything the least bit 
personal. 


FRANK 
It’s not easy... . 


TREVOR 
(teasing) 
Could have fooled me. 


FRANK 
There’s a lot at stake. ... 
(then) 
Such as losing you forever. 


TREVOR 
If you hadn't looked me in the 
eyes, I would have walked away. 


Frank twirls her quickly, then resumes slow dancing. 
TREVOR (CONT'D) 
Yet after all we’ve been through, 


this is a strange place to finally 
be talking. 


(CONTINUED ) 
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Frank laughs. 


TREVOR (CONT'D) 
What’s so funny? 


FRANK 
That’s what I told Blanton not 
five minutes ago. 


TREVOR 
Where is he? 


FRANK 
Lying low. Guess who else is here? 


TREVOR 
Who? 

FRANK 
Rudy Breno. 

TREVOR 
No! 

FRANK 


He’s at the roulette table. 


TREVOR 
(Looks ) 
Good lord, there he is. 


As they watch, Rudy leaves the roulette wheel, gets up on 
stage, and joins a drum line. He is wildly out of synch 
with the other drummers. Trevor and Frank laugh at his 
efforts. 


ANGLE ON FRANK AND TREVOR 


TREVOR (CONT'D) 
I’ve been so lost in my own fog, I 
don't know what’s going on back in 
the real world. 


FRANK 
That makes two of us. .. . You 
want to get some air? 


TREVOR 
Good Lord, yes. We can go out the 
back entrance by the bandstand. 


95. 


99. EXT. DOCK AND BEACH - NIGHT 


Trevor and Frank walk holding hands in the moonlight. 
They lean side by side on a rusty cannon. OFF CAMERA we 
hear the crackling of the hulls of the boats anchored. 


FRANK 
Some people say that crackling is 
the language of the boats talking. 


TREVOR 
What are they saying? 


FRANK 
They’re saying, Frank Bama, you 
fool, you better not let her get 
away. Change your ways before it’s 
too late. 


He leans towards her. They kiss. They entwine hands and 
wander down the beach toward the Hemisphere Dancer. 


TREVOR 
I always thought we were magic 
together, Frank, and it hurt when 
you took off in your plane for 
long periods of time, not seeming 
to care if I was part of your life 
or not. 


FRANK 
I agree that we were good 
together, but I wouldn't call it 
magic ‘cause I don't believe in 
magic. 


TREVOR 
You obviously don't believe in 
love either. 


FRANK 
I'm trying, Trevor. At least give 
me credit for that. 


She acknowledges with a smile. They kiss again. 
NEW ANGLE 


Frank gets a blanket from the plane, spreads it on the 
sand on the far side of the Dancer, and they sit and 
cuddle. Frank caresses her hair, which is silvered by 
moonlight. Trevor locks her arms around his neck. They 
kiss again, this time passionately. Frank gently lays her 
down on the blanket, and they begin to make love. 


(CONTINUED ) 
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ANOTHER ANGLE - SOMETIME LATER 
The lovebirds are disheveled but starry-eyed. 
TREVOR 


We should get back. I left 
Desdemona to fend for herself. 


FRANK 
I think she’s probably used to 
that. 

TREVOR 
Sti i: wa x 

FRANK 


You’re right. We also need to 
check on Blanton. 


Frank shakes out the blanket, folds it, and places it 
back in the plane. Hand-in-hand they wander back up the 
beach toward the Polar Bar. 


TREVOR 
Frank, this whole escapade of 
looking for Joe has left me more 
confused than ever. Desdemona is 
wonderful, but I think she may 
have a few screws loose. I want to 
go with you. 


FRANK 
It’s very cold where I’m headed. 


TREVOR 
I’m ready for something new. I’ve 
been in the sun too long. 


Back on the dock, they begin to dance again. OFF CAMERA 
we hear the incessant drums from the Polar Bar suddenly 
stop. Then all we hear is a wrenching guitar solo. 
TREVOR (CONT'D) 
My God, I haven't heard a guitar 
like that for so long. It sounds 
so much like Joe. 


Slowly they walk towards the music. 
100. INT. POLAR BAR - NIGHT 


The couple re-enter the Polar Bar and push toward the 
front. 


(CONTINUED ) 
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CLOSE ON STAGE 

Trevor looks at the guitar player. It is her brother, Joe 
Merchant, playing an electrifying rendition of his 
Signature song, “Little Boy Gone.” 


BACK TO TREVOR 


TREVOR 
That’s my brother! That’s Joe! 


ANGLE ON FRANK 
He stands transfixed, staring at Joe. 
BACK ON TREVOR 


TREVOR (CONT'D) 
What's the matter with Joe's eyes? 


CLOSE ON JOE 


On his eyes are tattoos we recognize. Charlie Fabian is 
Joe Merchant! 


ANGLE ON FRANK 
He clinches his fists in anger. 
VARIOUS ANGLES 


Joe Merchant looks up, spots Trevor, and sees her 
companion is Frank. He launches his guitar and amplifier 
through the rear window of the club and quickly dives 
after them. He disappears. A melee ensues in the club. 


RUDY 
I can’t believe it. He’s fucking 
alive! I’m famous. I came to find 
the Jet-Ski Killer and end up 
finding Joe Merchant. 


CURLY 
Que pasa? 


Rudy tries to follow Joe through the window but trips 
over a hooker. Blanton is seated at the table that Rudy 
falls on. 


BLANTON 
You stupid son of a bitch. 


Blanton reaches out to right the table, and Rudy sees the 
tattoo on the back of his hand. He remembers it from the 
church in Nassau. He also recognizes Blanton. 


(CONTINUED ) 
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RUDY 
It’s Ski Jetter. It’s Joe Killer! 
It’s the Jet-Ski Merchant! 


Rudy runs outside looking for Joe. 


BLANTON 
(to Frank) 
Breno knows I’m here. ...HI 
gotta leave now, Frank! 


Blanton leaves. Frank calls after him. 


FRANK 
I’1ll meet you at the airport. 
(to Trevor) 
Let’s get out of here. 


Frank grabs Trevor's arm and head towards the rear 
entrance. 


TREVOR 
That was Joe, Frank. I saw him. 
Did you see him? Tell me you saw 
him? 


FRANK 
I saw him, honey. 


101. EXT. POLAR BAR - NIGHT 


Rudy approaches Trevor to ask about Joe, but Frank grabs 
him and shoves him away. 


RUDY 
(wandering off, lost 
in thought) 
This is the biggest story in the 
world. Wonder if I can parlay this 
into a TV deal? 


Frank and Trevor spot Desdemona. 


TREVOR 
(to Desdemona) 
Did you see Joe? 


DESDEMONA 
I saw him. He rushed by me like a 
flash, but I recognized him. 


FRANK 
(to both women) 
I’ve gotta help Blanton. 


(MORE) 
(CONTINUED ) 


99. 
CONTINUED: 
FRANK (CONT'D) 
I’1l meet you ladies back at 
Little Lorraine Island. Wait for 
me there, Trevor. 


She nods, reaches out to touch him. He clasps her hand, 
looks deep into her eyes. 


FRANK (CONT'D) 
I promise I’1l be there. 


Frank walks away. Trevor watches him go, her heart in her 
eyes. 


102. INT. HANGAR - BOOMTOWN AIRPORT - NIGHT 


Two security guards, BLANCO and Juliano (whom we saw 
earlier), armed with AK-47s, patrol inside the main 
hangar. Frank sneaks in, finds Blanton hiding behind a 
trash can near the entrance. 


BLANTON 
(whispers ) 
There’s two of them. Potter’s 
plane is just to the left over 
there. 


Frank turns to Blanton. 


FRANK 
You get to the Mallard and get 
going. I’ll take care of these 


guys. 


BLANTON 
ALi. eight. 4 - Let's do “ats 


VARIOUS ANGLES 


Blanton drops to his belly and slithers quietly toward 
the Mallard. Frank removes his shirt, picks up a full oil 
can, and ties it into the garment, leaving the tail free 
to use as a handle. He works his way toward the guards. 
Just then Blanco gets up and walks into the Air Reality 
office. Frank creeps up behind Juliano and cracks him 
upside the head with the oil can. Juliano falls to the 
floor unconscious. Frank grabs Juliano’s AK-47 and moves 
toward Blanco. 


FRANK 
Freeze, asshole. 


BLANCO 
Que pasa? 


(CONTINUED ) 
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Frank rams the AK-47 into Blanco’s side. At that moment 
Blanton starts the engines of the Mallard. The roar in 
the hangar is deafening. 


FRANK 
This is what the fuck is 
happening, pal. .. . Habla 
Ingles? . . . Okay, here’s the 
program. You tell me who you work 
for and what’s going on, or I’m 
gonna ram your ass headfirst into 
that propeller. 


BLANCO 
No no! Dios mio. 


FRANK 
English, por favor. 


BLANCO 
We work for Colonel Cairo. He took 
over from Monty Potter. 


FRANK 
Where’s Potter? 


BLANCO 
(shrugs ) 
Dead, I think. 


FRANK 
What’s the Colonel up to? 


BLANCO 
He went to Little Lorraine Island 
to get something. 


FRANK 
What? 


BLANCO 
(shrugs again) 
I do not know. Something from the 
crazy woman’s boat. 


103. INT. HANGAR - PLANE - NIGHT 
Frank says goodbye to his pal. 
FRANK 
I gotta get out to the island. 


Desdemona and Trevor are waiting 
for me. 


(CONTINUED ) 
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BLANTON 
I guess this is goodbye for a 
while. I’ll be in Venezuela with 
Father Ignacio. 


FRANK 
At least I know where to find you. 


Blanton in the Grumman Mallard taxis out of the hangar to 
prepare for take-off. 


104. EXT. AIRPORT RUNWAY - NIGHT 


Blanton hurdles down the runway in the Mallard and lifts 
off, headed for sanctuary in Venezuela. 


105. INT. COSMIC MUFFIN - NIGHT 


Trevor and Desdemona are in the Cosmic Muffin, sailing 
for Little Lorraine Island. They hear a plane overhead, 
look out the windows, and see the Mallard’s lights. 


DESDEMONA 
There goes the Jet-Ski Killer. 


106. INT. HANGAR - PLANE - NIGHT 


Frank goes over to Blanco, who’s tied up and lying on the 
floor like a scared dog. 


FRANK 
I got things to do. Let’s go. 


BLANCO 
Senor, I go to the toilet before I 
sheet my pants, yes? 


FRANK 
No problemo. Over there. 


Frank gestures toward the bathroom, then escorts Blanco 


there, sits him down on the toilet, ties his arms behind 
the water pipe, and closes the door. 


JULIANO (0.S.) 
Freeze, motherfucker! Drop the 
gun! 


ANOTHER ANGLE 


Juliano, the guard Frank knocked out, has awakened and 
now aims a sawed-off shotgun at Frank’s chest. 


(CONTINUED ) 
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JULIANO (CONT'D) 
I am going to shoot you in the 
balls and watch you die. Make your 
peace with God. 


FRANK 
(frozen, unable to 
think of a prayer) 
Mea culpa. . . . Mea culpa. 


Frank closes his eyes and places a protective hand over 
his balls. We hear the roar of a single bullet being 
fired. 


VARIOUS ANGLES 
Juliano falls to the ground. Frank opens his eyes. 
Charlie Fabian/Joe Merchant comes from around the corner 
with a Beretta in his hand. 
CHARLIE/JOE 
Relax, Captain. We’re on the same 


Side now. 


Frank gives Charlie/Joe a long, appraising look. 


FRANK 
. « « In that case, it’s Frank, 
Frank Bama. .. . I don’t want to 


alarm you, but I’m pretty sure 
that Trevor and Desdemona are in 
trouble. 


Joe stills, then gravely nods. 


CHARLIE/JOE 
If you’re going after them, I’1l 
go with you. 


FRANK 
I was hoping you’d say that. We’re 
going to be outnumbered as it is. 


Frank looks around to make sure all is in order and goes 
to check on Blanco in the toilet. Joe accompanies him. As 
they reach the bathroom, they see that the same bullet 
that killed Juliano has pierced the bathroom door and 
nailed Blanco in the middle of his forehead. Joe eyes his 
handiwork (Blanco’s body) dispassionately and turns to 
Frank. 


CHARLIE/JOE 
If I were quail hunting, that 
would be called a double. 


103 e 


107. EXT. FRENCHMAN’S LAGOON - LITTLE LORRAINE - NIGHT 


Desdemona and Trevor dock the boat and exit the Cosmic 
Muffin. They take only a few steps toward land when 
Colonel Cairo, Rolf, and the Ramos brothers step out of 
the shadows. Carlos, Rafael, and Flavio flank their new 
employer and pointedly aim AK-47s at the two women. Cairo 
is surprised to see Trevor. 


CATRO 
Well, Miss Kane. It seems tenacity 
runs in your family. This time 
I'll make sure the job is done 


right. 

TREVOR 
Why kill me? What have I ever done 
to you? 

CAIRO 


Don’t be offended, Miss Kane. It’s 
mere expediency on my part. By 
killing you, I take your vast 
inheritance, which enables me to 
set up my own kingdom and train 
mercenaries. We’ll foment discord 
in a few countries and urge them 
into war. Naturally they’1l need 
our services and pay well for 
them. As war-mongering as this 
planet is, before long I shall 
rule the world. . . . And to think 
it all started with one rock and 
roll singer. 


Cairo smirks at Trevor. 


CAIRO (CONT'D) 
Yes, your brother is alive, Miss 
Kane. I brainwashed him and turned 
him into a killer. I cut his long 
hair, removed his identifying 
tattoos, and made him hate his own 
music. Then I gave him tattooed 
eyelids as part of a conditioned 
response. Each time he looks in a 
mirror and sees them, he sinks 
deeper into his new persona of 
Charlie Fabian. The poor fool 
doesn't remember his previous life 
- . . or that his real name is Joe 
Merchant Kane. But he’s outlived 
his usefulness and will soon die. 
Then I’1l get his money, too. 


(CONTINUED ) 
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Trevor and Desdemona look at the Colonel in shock. Trevor 
reaches for words to wound him. 


TREVOR 
You'll never get Joe's money. He 
performed at the Polar Bar tonight 
and was spotted by a reporter. By 
tomorrow the entire world will 
know he's alive. 


Cairo goes rigid with anger, then fights for composure. 


CATRO 
It doesn’t matter. I’1l deal with 
him later. We have a much bigger 
cause facing us than Joe Merchant. 


He turns to Desdemona. 


CAIRO (CONT'D) 
I need the scepter which decorates 
your phallic ship. And while I 
should kill you both now, I think 
you might enjoy seeing the miracle 
that's about to take place on the 
next island. 


DESDEMONA 
At the Healing Hole? 


Cairo smiles. 


CATRO 
Is that what it's called? How 
appropriate .. . for that's just 


what I intend. 


He motions to the Ramos brothers, who force the women 
into the Cosmic Muffin. Cairo rips the scepter off the 
boat’s bow. 


CAIRO (CONT'D) 
Carlos, you and your brothers 
guard the ladies well. Meet us at 
the Healing Hole as soon as you 
can. 


Carlos nods. He and his brothers enter the Cosmic Muffin, 
and the boat sails off. Cairo and Rolf walk farther up 
the dock to their boat, and the Nomad sails after them. 
NEW ANGLE 


As the two boats sail off, Toosay steps out from the 
bushes where he's been hiding, watching, and listening. 


105. 


108. EXT. BOOMTOWN AIRPORT - PRE-DAWN 


Joe, now wearing his bomber jacket, waits alone at the 
hangar entrance until Frank flies the Hemisphere Dancer 
from the beach. Frank lands and taxis to the aviation 
fuel pumps. Joe trots over to help fill the plane. The 
wind has picked up, and trash blows around. The sky is 
misty, and light rain begins to fall. As soon as the 
tanks top off, Joe secures the pumps while Frank starts 
the plane’s engines. Joe joins him in the cockpit, and 
they taxi down the runway and lift off into the sky. 


109. INT./EXT. COSMIC MUFFIN - AT SEA - FIRST LIGHT 


Stormy weather has the Cosmic Muffin yo-yoing up and down 
and tilting onto its side. Flavio Ramos is pasty-white 
and nauseous. Desdemona is at the helm and tries to 
smooth the sailing, but the sea is too stormy. 


DESDEMONA 
(to Trevor) 
The Colonel took our figurehead. 
We'll be lucky to arrive in one 
piece. 


Through the windshield and windows we see a wave wash 
over them. Then the sea recedes, leaving them wallowing 
in a trough. Suddenly the Cosmic Muffin is lifted high 
into the air. 


DESDEMONA (CONT'D) 
We're flying! The Cosmic Muffin is 
flying! 


They are airborne for only a few seconds, but it is long 

enough for Desdemona to experience the thrill of a rocket 
ship ride. When the boat comes down, it comes down hard, 

and windows break. Water rushes in. Everyone struggles to 
hold on and not get washed away. 


FLAVIO 
We're all going to die! 


TREVOR 
Not if I can help it. 


VARIOUS ANGLES 


She cautiously makes her way outside. The sky is so 
stormy that Trevor can barely see the bow of the boat. 
She gets onto her knees and CRAWLS along the running 
board until she reaches the boat’s ladder. She CLIMBS 
atop the bucking bronco of a boat at an agonizingly slow 
pace and SCOOTS to the bow. 


(CONTINUED ) 
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Wind, rain, and sea RAGE around her. She straddles the 
boat’s rounded fuselage and unties her halter top. Trevor 
bares her breasts to the elements, thrusting out her 
chest as if she were the boat’s figurehead. 


Amazingly, the wind begins to die down. Trevor braves the 
stormy elements bare-breasted until the rain has stopped, 
and the choppy water has calmed. 


ANOTHER ANGLE 


Barely does she (and we) have time to register the fact 
that the elements have calmed, when the Boomtown "Cruise 
to Nowhere" ship sails by. Fernando Orlando is prominent 
at the rail, along with a few hundred eclipse gazers in 
specially tinted glasses -- many of them blue-haired 
grandmothers from Miami. All eyes are transfixed on 
Trevor's bare bosom. She yelps with embarrassment and 
covers herself with her hands. As the passengers continue 
to stare, she becomes annoyed. 


TREVOR (CONT'D) 
(yelling) 
What are you looking at? 


She puts her halter on and re-ties it into place as the 
cruise ship sails on. She climbs down the ladder and 
reenters the Cosmic Muffin. 


DESDEMONA 
You might have tried yelling for 
help. We are being kidnapped, you 
know. 


TREVOR 
(sheepish) 
I was too peeved by all the lookie- 
loos to think about it. 


Within minutes, the Cosmic Muffin arrives at the Healing 
Hole. 
110. INT. PLANE COCKPIT - EARLY MORNING 


The sun is up as Frank and Joe fly toward Little Lorraine 
Island. 


FRANK 
Don't take offense, but it’s a 
mighty big leap from rock and roll 
star to tattoo-eyed killer. 


Joe gives him a slanted glance, then shrugs. 


(CONTINUED ) 


CONTINUED: 


LOT « 


JOE 
I’m not exactly sure how I came to 
be Charlie Fabian. That, 
incidentally, is a name the 
Colonel thought up. 


FRANK 
How did you hook up with that 
crazy bastard? 


JOE 
I was in Africa and met some of 
his mercenaries. Their lives 
sounded more interesting than 
mine, so I asked to meet the 
Colonel. Next thing I know, I’ve 
got tattooed eyes, and I’m doing 
all kinds of weird shit that you 
wouldn’t believe. 


Frank gives Joe a sideways glance. 


FRANK 
(dryly) 

Oh, I’d believe it. .. . By the 
way, Trevor knows someone hijacked 
my plane and tried to kill me, but 
she doesn’t know it was you... . 
I certainly won’t be the one who 
tells her. 


JOE 
- . . Thanks. I appreciate that. 
(silent a moment) 
Trevor won’t much like the person 
I've become. . . . Hell, I don't 
like the person I’ve become. 


He looks Frank in the eye. 


JOE (CONT'D) 
I've done things I never would 
have done had I been in my right 
mind. I'm not sure how the Colonel 
managed to change me, but I'm no 


longer Joe Merchant. .. . Yet 
neither am I fully Charlie Fabian 
anymore. 


Both men digest that sobering kernel of truth as they 
soar through the sky. 


108. 


111. EXT. HEALING HOLE - EARLY MORNING 


Having landed safely at the Healing Hole, the Colonel 
brandishes the scepter. 


CATRO 

An event is about to take place, 
and it deserves an appreciative 
audience. 

(turns to Desdemona) 
Only you, madam, will understand 
the magic wrought by this scepter. 
But you, too, Miss Kane, will 
doubtless be awed by the miracle. 

(to Rolf) 
You’re in charge while I’m gone, 
Rolf. Guard the ladies until my 
return . . . and get rid of that 
abomination... 

(he gestures toward 

the Cosmic Muffin) 
that . . . that damned dick ship. 


He gestures to Flavio. 


CAIRO (CONT'D) 
You! Take that thing out to sea 
and scuttle it. These women have 
no further need of it. 


He turns and marches solo toward a clearing just out of 
view. 


112. EXT. LITTLE LORRAINE ISLAND - EARLY MORNING 


Frank and Joe land on the beach at Little Lorraine Island 
and exit the plane. Hoagy jumps out behind them and runs 
around ferreting out all the strange smells deposited 
since his last visit. Frank and Joe trot to the area 
where the Cosmic Muffin is usually berthed -- Frenchman's 
Lagoon -- but the dock is empty. 


FRANK 
Is it possible they were pushed 
out to sea by the storm and 
haven't made it back? 


Suddenly Toosay, wraithlike, glides to his side from 
nearby bushes. 


TOOSAY 
Cap’n, your lady and Miss 
Desdemona were taken by a one- 
armed pirate. 
(MORE) 
(CONTINUED ) 
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TOOSAY (CONT'D) 
They are headed to the Healing 
Hole on the next island. 


Just then Hoagy rushes up and nudges Frank’s hand with 
his nose. 


FRANK 
(to Hoagy) 
No, boy, you can’t come with me 


this trip. 

(to Toosay) 
Will you watch him until we get 
back . . . assuming we come back? 


TOOSAY 
Of course, Cap’n. 


Frank and Joe rush back to the Dancer, jump into the 
cockpit, and hurriedly take off again. 


113. INT./EXT. COSMIC MUFFIN - AT SEA - EARLY MORNING 


Flavio is again white-faced and nauseous as he steers the 
Cosmic Muffin toward open sea. He is not that far from 
land, but to a man who doesn’t swim well, the distance 
looks formidable. Keeping one eye on land and the other 
on the open sea, Flavio opens the throttle full bore, 
grabs a life raft, and jumps out. Unmanned, Desdemona's 
pride and joy heads out on its final voyage. 


Flavio panics when the sea closes over his head, and he 
loosens his grip on the life raft. His entry splash spins 
the raft away. He surfaces and lunges for it, but the 
water’s chop pushes it farther out of reach. He flails 
his arms against the water in an attempt to swim but 
gains no traction. His heavy clothing pull him under. He 
sinks and comes up coughing. He tries to take a breath 
before he goes under again, but this time his mouth fills 
with water. He goes down choking . .. and never comes up 
again. 


114. EXT. HEALING HOLE - DAY 

The Colonel arrives at the Healing Hole. Waiting for him 
is a large wooden chest, which is sitting on a stone slab 
above the hot springs. Cairo opens the chest. 


ANGLE ON CHEST 


The green mamba snake is in its glass case lying atop a 
canvas sack and other items. 


(CONTINUED ) 
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CATRO 


Takes out the snake’s case, removes the canvas sack, and 
opens the latter. He pulls an ancient goatskin from the 
sack and places it on the stone slab, then peers at the 
hieroglyphic painted on its hide. He next removes the urn 
of ashes containing his arm and sets it atop the 
goatskin. 


From the chest, Cairo removes a long shiny knife. It has 
a carved rhino horn handle, which he grasps to pull the 
knife from it’s sheath. The knife, too, he places on the 
stone. 


LASTLY 


he picks up the scepter and lays it perpendicular to the 
knife blade -- thus forming a cross. 


ANGLE ON ECLIPSE IN THE SKY 


The moon has almost totally covered the sun as the 
Colonel raises his head to the heavens. He lifts the top 
from the urn and pours the ashes into an ivory chalice. 


ANOTHER ANGLE 


Cairo reaches into the glass cage, grabs the snake, and 
places it on the slab. He then chants in Swahili and jabs 
the point of the knife into his shoulder. Blood begins to 
run down his ribs. 


THE COLONEL 


slits the snake open and lets it’s blood fall into the 
ivory cup. He mixes his own blood with that of the snake 
and then reaches for the scepter, holding it up and 
letting the last rays of the eclipsed sun filter through 
the crystal and onto his missing shoulder. 


CATRO 
(shouts ) 
Now, make me an arm! 


Cairo drinks the mixture in the cup, then wraps the dead 
snake around him like a stole. 


THE LIGHT 
falls onto where Cairo’s arm should be. He stands like a 
statue bathed in white light. Motionless he waits ... 


and waits .. . and waits. 


Nothing happens. 


(CONTINUED ) 


dle 
CONTINUED: (2) 


Confused and angry, the Colonel strides back toward the 
waiting group, the dead snake still wrapped around his 
shoulders. 


115. INT./EXT. PLANE AND HEALING HOLE - EARLY MORNING 


Frank and Joe fly above the Healing Hole and spot the 
group gathered below. Seeing that the women are held 
hostage by men with guns, Frank puts the Hemisphere 
Dancer into a dive and buzzes low over the group. Cairo, 
who has just rejoined the group, pulls his pistol, points 
it at the plane, and fires half a dozen times. 


JOE 
Careful, Frank. In Africa that son- 
of-a-bitch brought down a 
helicopter with a sidearm. 


FRANK 
I'm not gonna let him kill your 
sister or Desdemona even if he 
nails my plane. 


Trevor and Desdemona notice that their guards are 
distracted by the plane and the bullets flying through 
the air. They use the opportunity to duck behind nearby 
rocks near the edge of the water. Frank pulls the Dancer 
up, levels off, and turns the plane 180 degrees. He heads 
back toward the group. 


FRANK (CONT'D) 
There’s no time to find a landing 
strip. We need to set down now. I 
have only one pontoon, so she'll 
capsize and sink if I land on 
water, but that's what we gotta do 
to reach the girls in time. 


JOE 
Whatever it takes, I’m with you. 


FRANK 
When I’m right above the water, 
I'll cut the engines, and we'll 
bail into shallow water. Make sure 
you jump clear of the plane's tail 
but don’t hit the pontoon. 


Joe nods his understanding, reaches an arm inside his 
bomber jacket and fumbles with his chest, then withdraws 
his arm and zips up the jacket. Frank reaches up for one 
last rub of the St. Christopher medal, then buzzes lower 
than before toward the mercenaries -- who hit the ground. 
Frank heads for open sea. 


(CONTINUED ) 
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When the plane is almost touching water, he cuts the 
engines, and they jump. The plane smacks the water hard, 
but Frank and Joe are already underwater. They surface 
and hurriedly swim for shore. Frank spares nary a glance 
at the wreckage of his plane. 


116. EXT. HEALING HOLE - EARLY MORNING 


Frank and Joe SWIM for protected areas in which to land. 
Using rocks and trees for cover, they cautiously make 
their way inland toward the mercenaries -- who have taken 
cover. Joe takes off his jacket and hides behind a tree. 
He THROWS the jacket over Carlos’ head as the eldest 
Ramos brother sidles by looking for him. Blinded, Carlos 
FLAILS blindly at Joe with one hand and RIPS the jacket 
off with the other. Joe KICKS him in the kneecap, sending 
Carlos to the ground. Carlos SWEEPS his gun around, 
knocking Joe off his feet. The two men GRAPPLE in a knock- 
down, drag-out fight for control of Carlos' AK-47, using 
fisticuffs, martial arts maneuvers, and judo kicks. 


Frank works his way around some big rocks until he 
maneuvers himself behind Rolf, then JUMPS on his back 
from atop a boulder. They engage in hand-to-hand combat 
that is as much street fighting as it is martial arts. 
Rolf gets Frank in a headlock, but Frank GOUGES his 
opponent’s eye with a thumb, thereby extricating himself. 
Rolf executes a head kick that Frank DODGES in time. He 
recovers and GRABS Rolf’s leg, THROWING him off balance. 
This gives Frank enough time to KICK him in the balls. As 
Rolf FALLS, Frank loses his balance and goes down, too. 


Trevor and Desdemona cautiously peer out from their 
hiding spots, watching the battle. When Rafael tries to 
work his way behind Joe, intending to shoot him, Trevor 
sticks out her foot and TRIPS him. Desdemona GRABS a 
solid piece of driftwood and BASHES Rafael over the head, 
knocking him out. Desdemona hangs onto the driftwood in 
case it’s needed elsewhere. 


Meanwhile, Frank and Rolf have regained their feet. Frank 
FEINTS, SPINS, and catches Rolf unaware with a kick to 
the head, putting him down for the count. Frank uses his 
belt to tie Rolf’s hands and feet together, then looks to 
see how Joe is doing. 


117. EXT. HEALING HOLE - EARLY MORNING 


Joe polishes off Carlos with a solid right hook. He grabs 
the mercenary’s AK-47 and tosses it to Frank. Now only 
Colonel Cairo remains. Joe picks up his Beretta, which 
had fallen to the ground during the fight, tucks it into 
the waistband of his jeans, and turns toward Cairo. 


(CONTINUED ) 


113. 


CONTINUED: 
FRANK 
Careful, Joe. The Colonel’s still 
armed. 
JOE 


Don’t worry, I counted his shots. 
He's out of bullets. 


Joe bends down, grabs his jacket from the ground, and 
pulls something from an inside pocket. He shows it to 
Cairo. 


JOE (CONT'D) 
Colonel, you're a mess. Just look 
at you. That's the thing about 
antiques. You never know if you 
have the real thing or a cheap 
imitation. 


He holds up the object in his hand for all to see. It is 
an identical-looking scepter to the one that Cairo holds. 


JOE (CONT'D) 
The scepter you have was made at a 
crystals shop in Miami. I figured 
I'd better hold on to the real one 
in case you had a trick up your 
sleeve. And by the way, I'm not 
your killer anymore. 


Cairo sneers at Joe. 


CATRO 
You must think you're Dirty Harry. 
You're nothing but a rock 'n roll 
singer trying to play cowboy. 
Charlie Fabian would have known 
that I carry spare cartridge clips 
in my pocket. 


He flings the bogus scepter at Joe, points his pistol and 
fires, hitting Joe in the stomach. Frank reacts by 
jerking the AK-47 around toward Cairo, but it is too 
late. Both women scream simultaneously. 


TREVOR/DESDEMONA 
Joe! ... No! 


There is a surprised look on Joe’s face as he grabs his 
stomach in pain and stares at Cairo’s smoking gun. 


CATRO 


Idiot. I reloaded while you were 
waltzing with Mr. Ramos. 


(CONTINUED ) 


114. 
CONTINUED: (2) 


Joe falls, dropping his scepter. Frank tries to squeeze 
off some rounds at Cairo, but the AK-47 is jammed -- 
defective from the fight. The Colonel fires a wild, 
unaimed shot toward Frank, which makes Frank drop to the 
ground and roll toward cover. Cairo rushes toward the 
real scepter, but Trevor recovers her wits and darts in 
front of him to grab it. She turns and holds it high like 
she's warding off a vampire. The Colonel smiles evilly 
and advances toward her. He raises his gun, poised to 
fire. 


FRANK 
Lookout, Trevor! He’ll shoot! 


CAIRO 
I’1ll take that scepter, Miss Kane. 
It won’t help you, and I need to 
regain my arm. 


For a brief moment, Trevor is frozen in place, as if ina 
trance. Then slowly, gracefully, fluidly, she begins to 
sway, growing more self-assured with each move she makes. 
Her body undulates as if she were King Cobra himself, 
swaying to a piper’s music. Her eyes radiate power and 
control as she maneuvers the scepter to catch the first 
rays of the returning sun. 


VARIOUS ANGLES 


A beam of sunlight finds its way around the moon as the 
eclipse begins to wane. The beam strikes the scepter that 
Trevor holds and is refracted into two rays. One strikes 
the Colonel square on, and its brilliance blinds him. He 
puts his arm up to block the light from his face as he 
doubles over, seemingly in pain. The second ray from the 
scepter falls on Joe, who is now curled in fetal position 
on the ground. A golden halo surrounds his body and 
begins to glow brightly. 


Trevor now stands quietly, trancelike, as both beams of 
the refracted light PULSE with energy. 


FRANK’S POV 

Trevor’s face is beatific .. . ethereal . . . unearthly. 
VARIOUS ANGLES 

Then the sun's beam shifts, and the two lights are gone. 
The Colonel lies quietly on the ground on his left side. 
Cautiously Frank approaches and feels Cairo’s pulse. 


Lifeless. The Colonel is dead. 


Trevor rushes to Joe. He GROANS and sits up as she kneels 
beside him, dropping the scepter. She GASPS. 


(CONTINUED ) 


115: 
CONTINUED: (3) 


ANGLE ON JOE 


He seems younger, more innocent. He gives her a groggy 
smile. 


JOE 
Hi, Sis, what are you doing here? 


TREVOR 
Don't you know? 


Joe frowns, searches his memory, then nods. 


JOE 
It's all coming back. Rock and 
roll, Africa, the Colonel, and 
then my life as Charlie Fabian. 
(sighs ) 
- . . Whatever the Colonel turned 
me into, I'm now myself again. 
(he smiles happily) 
I'm Joe Merchant Kane! 


Trevor puts her arms around him. They embrace. Trevor 
once again faces her brother. 


TREVOR 
Do you know about Hackney’s 
involvement? 


Joe frowns, shakes his head. 


TREVOR (CONT'D) 
He helped the Colonel think up the 
entire plot, including Mom’s 
death. 

(softly) 
You do know about Mom, don't you? 


JOE 
(nodding) 
I overheard Cairo and Rolf mention 
Mrs. Kane dying. I think that was 
the trigger to unravel my 


brainwashing. 

TREVOR 
You've got a lot to answer for, 
Joe. 


Joe and Frank make eye contact. 


(CONTINUED ) 


116. 
CONTINUED: (4) 


JOE 
(ruefully) 
More than you can possibly 
imagine, Sis. 


NEW ANGLE 


While Frank uses Carlos’ belt to truss him up, Desdemona 
approaches Joe and looks at him curiously. 


DESDEMONA 
What happened to your wound? 


Joe looks down at his shirt. There is a hole in the 
fabric, but no blood. He opens his shirt. There is no 
wound. 


DESDEMONA (CONT'D) 
It's magic! 


Frank moves in, reaches down, and takes the Beretta from 
Joe's jeans. He holds it up for them to see. The handle 
is smashed from Cairo's bullet. 


FRANK 
No magic here. 


Trevor looks at Joe's face and GASPS. 


TREVOR 
Your eyes, Joe. The tattoos are 
gone. 


Joe looks at her in confusion. But it is true. Tattoos no 
longer decorate his eyelids. Frank reacts, walks back to 

Cairo, and uses his foot to flip the Colonel’s body over. 
Joe's tattoos now decorate the dead eyes of the Colonel. 

Frank’s mouth drops open in surprise. 


DESDEMONA 
Look! 


She points at the Colonel’s left side. Where once there 
was no arm or shoulder, he now looks perfectly normal. 
His left arm has regrown itself! 


Not that it will do him a lot of good... . 


Trevor’s eyes grow big with amazement, Joe is bewildered, 
and Frank is stunned. Desdemona takes it all in stride. 


117. 


118. EXT. SKY JUST ABOVE THE HEALING HOLE - MORNING 


At that moment a spaceship glides to a point just above 
them and hovers there. It is spotted by Desdemona. Her 
eyes nearly bug out of her head. 


DESDEMONA 
It's our Generator, Trevor! 


Frank moves protectively to Trevor’s side as a deep 
mechanical voice rumbles from the classic, saucer-shaped 
spaceship. 


GENERATOR (0.S.) 
Causes and effects are in their 
universal sequence again. You have 
fulfilled your Mayan destiny, 
Trevor, but you earth people are 
very unpredictable. 


The ship hums, revolves a few times while in place, then 
in a flash darts away and vanishes from sight. 


TREVOR 
(amazement in her 
voice) 
A real live UFO! 
119. EXT. BEACH AND HEALING HOLE - MORNING 


Trevor turns to Frank. 


TREVOR 
You sacrificed your plane to save 
us. 

FRANK 


Trevor, I may not be so great with 
words, but you gotta know that 
only you can fill my heart. A 
plane never could. 


Trevor smiles joyfully. 
TREVOR 
I know you love me, Frank. You 
just proved it in an unforgettable 
and -- to me -- most romantic way. 


Frank puts his arms around her, and they kiss lovingly. 
He draws back and looks at her. 


(CONTINUED ) 
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CONTINUED: 


FRANK 
(jokingly) 
Guess I've got no reason to go to 
Alaska now that my Grumman Goose 
is cooked. 


TREVOR 
Joe and I will buy you another 
plane, Frank. That's the least we 
can do. And this time no Repo men 
are going to come looking for you. 


They look toward the sea, expecting to see the plane’s 
wreckage. Instead, the Hemisphere Dancer, despite having 
only one pontoon, floats gently on top of the water -- 
completely intact. 


FRANK 
What the hell. ... 


Frank walks toward the water. The others follow. 


DESDEMONA 
It must be the Cosmic Muffin. The 
plane came down on top of my ship! 


At that moment, a white dolphin surfaces and dances on 
its tail beside the plane. 


DESDEMONA (CONT'D) 
Albion, is that you? 


What sounds like a very human LAUGH emanates from the 
dolphin as he turns a joyful flip and disappears beneath 
the Caribbean Sea. 


NEW ANGLE 


Frank looks at Trevor, then at Desdemona, and gives a 
rueful laugh. 


FRANK 
Okay, between the spaceship, the 
tattooed eyes, the Colonel’s new 
arm, and my plane surviving a 
crash intact, I reckon that 
scepter's made a believer out of 
me. There is such a thing as magic 
after all. 


ANOTHER ANGLE 


They turn toward the scepter, but it is no longer there. 


(CONTINUED ) 
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CONTINUED: (2) 


TREVOR 
What happened to the scepter? 


DESDEMONA 
Joe probably has it. 


VARIOUS ANGLES 


They turn to see if that is true, but Joe Merchant is no 
longer there. He has disappeared. Frank shakes his head. 


TREVOR 

(looks at Frank, 
realizing) 

You. donb think 4). 


Frank walks into the bushes and looks for Joe. Trevor 
heads a different direction and likewise searches. 
Desdemona sighs and joins them in the hunt. 


TREVOR (CONT'D) 
(calling) 
Joe... 


FRANK 
(raised voice) 
Merchant, where are you? 


Desdemona walks by Rafael just as the thug tries to get 
to his feet. Since she still holds the driftwood, she 
doesn’t bother to pause -- just conks him on the head 
with it and continues on by, looking for Joe Merchant. 


DESDEMONA 
(singing out) 
Oh, J-o-0-o0-o-e! 


TREVOR (0.S.) 
Answer us, Joe... 


MUSIC OVER: 
INSERT PHOTO - Colonel Cairo in Havana. 


SUPER: 


Colonel Cairo was convicted of the murder of Monty Potter 
and was sent to prison in Pointe-a-Pitre, Guadeloupe. He 
escaped and hijacked a British West Indies Airways flight 
and flew to Havana. 


(CONTINUED ) 
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INSERT PHOTO - Root Boy behind a bar at No Man’s Cay. 


SUPER: 


Root Boy discovered the location of the wreck of Henri 
Christophe’s treasure ship and became a millionaire 
overnight. He now runs a bar on No Man’s Cay which is a 
very popular stop for pilots. 


INSERT PHOTO - Hackey Primstone behind bars. 


SUPER: 


Hackney Primstone III is presently in the state 
penitentiary in Raiford, Florida. 


INSERT PHOTO - Billy Cruiser at the Lone Palm Airport. 


SUPER: 


Billy Cruiser is writing a book about his experiences in 
the Black Cats during World War II and is still giving 
flying lessons and air tours from the Lone Palm Airport. 


INSERT PHOTO - Rudy Breno seated behind a FOX-TV news 
desk. 


SUPER: 


Rudy Breno continues to investigate sightings of Joe 
Merchant. He now has his own show on the FOX Network 
called “The World Is My Oyster.” 


INSERT PHOTO - Blanton Meyercord with a group of smiling 
children in a rain forest. 


SUPER: 


All charges against Blanton Meyercord were dropped. 


(CONTINUED ) 
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He now owns a new plane which he operates as an ambulance 
for people in the remote parts of the rain forest where 
Jet Skis are not known - yet. 


INSERT VARIOUS PHOTOS -—- Desdemona. 


SUPER: 


Desdemona found the engine of the Cosmic Muffin and 
discovered the crystals had shifted into perfect 
alignment. She is currently building a new rocket ship on 
No Man’s Cay with funds provided by Trevor’s estate. 


One day she stubbed her toe on something buried in the 
sand. It was the scepter. 


SUPER: 


Toosay built Desdemona a small bakery near the Space 
Station where she still makes the best coconut macaroons 
in the Caribbean. 


INSERT VARIOUS PHOTOS - Frank and Trevor. 


SUPER: 


Frank Bama and Trevor Kane made it to Kodiak, Alaska 
where Frank went to work flying up and down the Aleutian 
Islands in the Hemisphere Dancer. 


One August evening in the Russell River basin, he caught 
the world’s record steelhead using a fly rod. 


Trevor was named sole heiress to Joe Merchant’s estate 
and set up a trust in Joe Merchant’s name for children’s 
hospitals throughout countries in West Africa. 


She took up rock climbing and her most recent series of 
oil paintings, Bird’s Eye View, opened in San Francisco 
to critical acclaim. 


(CONTINUED ) 
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CONTINUED: (5) 


Trevor and Frank spend their summers in Alaska and their 
winters in the Bahamas. 


INSERT PHOTO - Jimmy Buffett on a fishing boat. 


SUPER: 


Jimmy Buffett has finished his book and gone fishing. 


EXT OCEAN - DAY 


Albion surfaces close to the beach and looks directly 
into the CAMERA. He winks, laughs, and disappears under 
the water. 


ANGLE ON HORIZON 


SUPER: 


Where is Joe Merchant? 


FADE OUT. 


THE END 


